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FROM THE EDITOR | OD WYDAWCY

Dear doc!-ers,

It has never happened before! We have to restrict the access to the magazine for the first time in our history. We will do this
because of the main photographer of the issue — Pawel Jaszczuk, with whom we will walk through Tokyo by night.
His photographs, recently exhibited in Leica Gallery Warsaw, present a shocking picture of one of the greatest cities in the
world. Besides Japan, with this issue we will also go to Brazil, France, Cambodia, Colombia, Poland, Russia, and Italy.

Not to absorb you with the reading, we would like to invite you for two events. The first one — for the January edition of
our doc! talks meetings. In January we will talk to Marta Kotlarska vel Martushka Fromeast (doc! #19) and the meeting
will take place traditionally in the Warsaw’s cafe-cub Wrzenie Swiata on January 29 at 7:00 PM.

The second invitation is for all Polish emerging photographers. The open call to the second edition of our DEBUTS
project, presenting the most talented Polish photographers, has already started! No matter how old you are, no mat-
ter what kind of photography you deal with. The only thing that matters is that your debut (which is the first publication
or the first exhibition, or simply graduation from photo school) took place no earlier than three years ago. If you meet
this condition, submit your portfolio for the review. All submissions will be judged by an international jury: Regina Maria
Anzenberger, Luca Desienna, Ron Haviv, Francesco Zizola and Grzegorz Kosmala. Winners will be invited to the
second edition of the DEBUTS album and the book will be presented at the exhibition during... the Lodz Fotofestiwal!
It is worth a try! More info on page 6.

Have a nice visual reading!

Drodzy doc!-ersi,

Tego jeszcze nie byto. Po raz pierwszy w naszej historii ograniczamy dostep do magazynu. Robimy to ze wzgledu na gtow-
nego fotografa wydania — Pawtfa Jaszczuka, z ktérym przemierzymy Tokio noca. Jego zdjecia, niedawno prezentowane
na wystawie w Leica Gallery Warszawa, to szokujgcy obraz jednego z najwiekszych miast na swiecie. Poza Japonig, z tym
numerem zawitamy takze do Brazylii, Francji, Kambodzy, Kolumbii, Polski, Rosji oraz Wtoch.

Zeby nie odcigga¢ was od czytania, chcieliby$my was zaprosié na dwa wydarzenia. Najpierw na styczniowe spotka-
nie doc! talks, ktérego bohaterkg bedzie Marta Kotlarska vel Martushka Fromeast (doc! #19). Z Martg spotkamy sie
29 stycznia o godz. 19:00, tradycyjnie w warszawskiej klubo-kawiarni Wrzenie Swiata.

Drugie zaproszenie kierujemy pod adresem wszystkich debiutujgcych polskich fotografow. Ruszyt nabor do drugiej
edycji naszego projektu DEBUTS, w ktorym przedstawiamy najzdolniejszych fotografow. Nie wazne ile macie lat, nie
wazne jakg fotografig sie zajmujecie. Wazne aby od waszego debiutu (czyli pierwszej publikaciji lub pierwszej wystawy,
lub po prostu od ukonczenia szkoty fotograficznej) nie mineto wiecej niz 3 lata. Jezeli spetniacie ten warunek, zgtoscie
swoje portfolio do przegladu. Zgtoszenia ocenia¢ bedzie miedzynarodowe jury: Regina Maria Anzenberger, Luca De-
sienna, Ron Haviv, Francesco Zizola oraz Grzegorz Kosmala. Laureatow przegladu zaprosimy do drugiego albumu
DEBUTS, a ten zadebiutuje na wystawie podczas... miedzynarodowego festiwalu fotografii Fotofestiwal w todzi!
Warto sie o to postarac! Wiecej informaciji na stronie 6.

Zyczymy wam mitej wizualnej lektury!
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Anna Maria Biniecka (b. 1981) | based In Sopot
(Poland) | freelance photographer | graduated with
honours from the WFH Sopot School of Photog-
raphy | intern at Gazeta Wyborcza (2010-2011)
| winner of the 2013 Gdansk Photo Press in the
People category and the 2014 Grand Press Photo
in the Everyday Life category | focuses on docu-
menting people of different ages and backgrounds
| authoress of deep, emotional portraits | loves
natural light | known for her passion for vegetari-
anism, ecological initiatives, and organizing meet-
ings of photographers and photo enthusiasts at
the Sopot’s Ukryte Migjsce.

www.biniecka.com

(under construction |
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THE BIRTH
NARODZINY


http://www.biniecka.com

Magdalena Polkowska is a professional storyteller. When she was 34,
she became pregnant and she decided to give the birth to her baby in
a small cottage. In accordance with her sensitivity and intuition she had
planned every piece of the event like hand-sewing garments, Slavic
ceremony of introducing the child to the Nature, interior lighting, special
music, and instruments.

While labour she was assisted by two women — a midwife trained to re-
ceive home births and a doula - spiritual guide and assistant. The labour
took 16 hours. Magdalena had planned a lotus birth which means that
the umbilical cord is left uncut after childbirth for some days. But the
process was so demanding that the mother decided to cut it off in two
hours herself. Nima was born on January 20, 2014.

Magdalena Polkowska jest profesjonalng bajarka. W wieku 34 lat zaszta
W Cigze i postanowita, ze jej dziecko przyjdzie na swiat w matym domku
Nna wsi. Zgodnie z wiasng wrazliwoscig i intuicjg zaplanowata wszystkie
szczegoly tego wydarzenia jak wilasnoreczne szycie szat, stowianska
ceremonie przedstawienia dziecka naturze, oswietlenie wnetrza, spe-

cjalng muzyke i instrumenty.

Podczas porodu matke wspieraty dwie kobiety — potozna wyspecjalizo-
wana w odbieraniu porodow domowych oraz doula — duchowa prze-
wodniczka i asystentka. Akcja porodowa trwata 16 godzin. Magdalena
zaplanowala pordd lotosowy, ktorego specyfika polega na tym, ze nie
odcina sie dziecka od tozyska bezposrednio po przyjsciu na swiat lecz
dopiero po kilku dniach. Proces ten okazat sie jednak na tyle wymaga-
jacy, ze po 2 godzinach matka sama zdecydowata przeciagc pepowine.
Nima urodzita sie 20 stycznia 2014 roku.
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FROM AUTOR’S ARCHIVE | Z ARCHIWUM AUTORA

Pawel Jaszczuk (b. 1978) | based in Warsaw
(Poland) | a self-taught photographer | gra-
duated from Graphic Design at the School
of Visual Arts in Sydney (Australia, 2004) | for
seven years lived and worked in Japan where
photographed nightlife of Tokyo | his photogra-
phs have been presented by many magazines,
including Art&Business, C International Pho-
to Magazine, British Journal of Photography,
GUR, PHOTO, Eyemazing, and The New York
Times Magazine among others | has exhibited
in Germany, China, Denmark, Japan, Poland,
the Netherlands, the Czech Republic, Switzer-
land, and Australia | has published two pho-
to books: Salaryman (Mdérel Books, London,
2009) and Kinky City (Zen Foto, Tokyo, 2010).

Pawet Jaszczuk (ur. 1978) | mieszka w War-
szawie (Polska) | fotograf samouk | ukoriczyt
grafike projektowa w School of Visual Arts
w Sydney (Australia, 2004 r.) | przez siedem
lat mieszkat i pracowat w Japonii, gdzie foto-
grafowat nocne zycie Tokio | jego zdjecia byty
publikowane w wielu magazynach, w tym
w ,Art&Business®, ,C International Photo
Magazine®, ,British Journal of Photography*,
,GUP*,  PHOTO", ,Eyemazing“ oraz ,The
New York Times Magazine" | wystawiat sie
w Niemczech, Chinach, Danii, Japonii, Polsce,
Holandii, Czechach, Szwajcarii i Austrii | wy-
dat dwa albumy: ,Salaryman® (Morel Books,
Londyn, 2009 r.) oraz ,Kinky City* (Zen Foto,
Tokio, 2010 r.).

www.paweljaszczuk.com
(under construction | w budowie)




DOC! INTERVIEW

PAWELEL JASZCZUK

PHOTOGRAPHY KEEPS ME ALIVE

FOTOGRAFIA TRZYMA MNIE PRZY ZYCIU

How come Kinky City came into being?

Kinky City is somehow a continuation of my previous
series Shibari, that | started in 2005 or 2006. When
| came to Japan, | heard a lot about its erotic face. Rei-
ko, my wife, and | were wondering what | could pho-
tograph there, where | could go with my camera, what
rules were there, and how people react when they saw
a camera. We started to search for contacts. And one
day | found a German who had been living in Japan
for 30 years. Perfect Japanese and total assimilation to
the Japanese culture. | sent him an e-mail, introduced
myself and informed that | would like to do a project on
shibari, that was a Japanese art of tying. Then | knew
nothing about Araki’s photos, as | wasn’t very interest-
ed in photography. | had graduated from Graphics and
wanted to design film posters. Anyway, that German
invited me to his. | was sure it would be just one-off
spot. Not a big room with black walls. Two chairs on
one side and a seat for the master and a girl opposite.
| walked into that studio, introduced myself and it started.
The first girl walked in. Real beauty. | would have never
seen such a beautiful girl at his later. Most of the girls,
and there were over 30 of them in total, were amateurs.
So was I. Yes, | had been to a go-go club, but | had
never seen anything like that before. They come to him
and pay him.

Jak doszio do powstania ,,Kinky City“?

,Kinky City“ powstato jakby z przedtuzenia wczesniegj-
szej serii ,Shibari“, ktorg zaczatem w 2005 lub 2006
roku. Gdy traftem do Japonii, troche nastuchatem sie
O jej erotycznym obliczu. ZastanawialiSmy sie z moja
zong, Reiko, co mogtbym tutaj fajnego sfotografowac,
gdzie mogtbym wejs¢ z aparatem, jakie sg reguty gry
| jak ludzie reagujg na widok aparatu. ZaczeliSmy szu-
kaC¢ kontaktow. W pewnym momencie natrafitem na
Niemca, ktory od 30 lat mieszkat w Japonii. Perfekcyj-
ny japonski, catkowita asymilacja z japoriskg kultura.
Wystatem do niego maila, przedstawitem sie i wyttuma-
czytem mu, ze chciatbym zrealizowac projekt o shibari,
czyli o japonskiej sztuce wigzania. Wtedy jeszcze nie
wiedziatem o zdjeciach Arakiego, bo nie za bardzo inte-
resowatem sie fotografig. Ukonczytem studia graficzne
i chciatem projektowac plakaty filmowe. W kazdym ra-
zie, ten Niemiec zaprosit mnie do siebie. Bylem prze-
konany, ze to jest jednorazowy strzat. Niewielkie po-
mieszczenie o czarnych scianach. Z jednej strony dwa
Krzesta, a na przeciwko miejsce dla mistrza i dziewczy-
ny. Wszedtem do tego studia, przedstawitem sie i sie
zaczeto. Weszla pierwsza dziewczyna. Sliczna. Nigdy
potem nie widziatem u niego tak slicznej dziewczyny.
Te dziewczyny, a w sumie byto ich ponad trzydziesci, to
w wiekszosci przypadkow amatorki. Ja tez bytem wte-
dy kompletnie zielony. Owszem bytem w klubie go-go,
ale czegos takiego nigdy wczesniej nie widziatem. One
sie do niego zgtaszajg, ptacg mu.
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Taken from the Shibari series.
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Pay? For being tied?

He is a master who takes you to a different place.
He brings you to orgasm by tying and smothering tech-
niques, by violence in general. That is the S-M world.
,What'’s you name?” is not the first question at the par-
ty there, but ,Are you an S or M?* You need to find
your opposite. You like pain and | like to inflict it. Those
girls liked pain so much that they were ready to pay for.
If they were not able to pay for some reasons, they sold
him their image for his films he made and used in his
business. Such a bit porn business. But let’s back to the
beautiful girl. He started to cuddle her, tie, she screamed
a bit, which was understandable. Suddenly he tied her
harder, threw to the floor, and simply started kicking her.
He stood barefoot on her neck... | had never seen any-
thing like that even in films. | was with my camera very,
very close as the room was so tiny. That girl with the
master’s foot on her neck, totally tied and being beat-
en with whips in her face, was looking at me... | have
such a picture. | was wondering: ,Damn, what is going
on? Is he not exaggerating? Should | say something?
Or react?” | didn’t know. | hesitated a bit. And just then
| saw her... COME! She totally fly away! She was com-
pletely wet! And then | understood: ,,So, that’s the point.
That’s the fun.” Only then did | know that it was better
not to say anything as they perfectly knew what they
were doing, that girls can come to orgasm by inflicting
pain on them and they consider simple fun senseless.
It is this difference in them. But I’'m not interested in erot-
ica as much as the psyche. Looking at the girls, | began
to wonder what made people do that. | asked others
about and | still don’t know. | have my own theories
but it is really necessary to talk to a psychologist about
this matter.

PAWEELE JASZCZUK

Ptaca? Za bycie zwigzanag?

To jest mistrz, ktory przenosi cie w inne miegjsce.
On cie doprowadza do orgazmu przez techniki wigza-
nia, podduszania i generalnie przemocy. To jest Swiat
S-M. Tam pierwszym pytaniem na imprezie nie jest
,Jak masz na imie?“ tylko ,Jestes S czy M?“ Musisz
znalez¢ kogos przeciwnego do siebie. Ty lubisz bdl,
a ja lubie zadawac bdl. | te dziewczyny na tyle lubity
bol, ze byly gotowe za to zaptacic. A gdy z roznych
powodow nie pfacity, to sprzedawaty mu swoj wize-
runek na potrzeby filmow, ktore krecit i wykorzystywat
w swojej dziatalnosci. Taki biznesik, troche pornograficz-
ny. Ale wracajgc do tej pieknej dziewczyny. On jg zaczat
obejmowac, wigzac, ona troche krzyczata, ale to nawet
zrozumiate. Nagle on jg jeszcze mocniej zwigzat, rzucit
na ziemie i zaczat normalnie kopac noga. Stanat jej gotg
stopg na szyi... Czegos takiego nie widziatem nawet
w filmach. Ja z tym aparatem bardzo, bardzo blisko,
bo to mate miejsce. Ta dziewczyna patrzy na mnie
Z Nnoga mistrza na szyi, zwigzana totalnie i bita jesz-
cze pejczami po twarzy... Mam takie zdjecie. Zasta-
nawiatem sie: ,Cholera, o co tutaj chodzi? Czy on nie
przesadza? Mam cos powiedzieC? Zareagowac?* Nie
wiedziatem. Troszeczke sie zawahatem. | w tym mo-
mencie patrze, a ona... FRU! Totalnie odleciatal Byta
cata mokral Wtedy zrozumiatem: ,Aha, to o to w tym
chodzi. To taka jest zabawa®“. Juz wiedziatem, ze lepig
sie nie odzywac, bo mam do czynienia z osobami, kto-
re wiedzg, co robig, a po drugie wiedziatem, ze dziew-
czyny naprawde mogg dojs¢ do orgazmu przez zada-
wanie im bolu, ze czysta zabawa nie ma dla nich sensu.
| to jest ta innoSC w nich. Ale erotyka nie interesuje mnie
tak bardzo jak psychika. Patrzgc na te dziewczyny, za-
czatem sie zastanawia¢, co powoduje, ze ludzie idg
w te strone. Pytatem o to innych i do tej pory tego nie
wiem. Mam swoje teorie na ten temat, ale tak napraw-
de, to trzeba by o tym porozmawiac z psychologiem.
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No doubt. What happened next?

| started searching more. | was looking for new adven-
tures and sensation. Tokyo and me is a perfect match.
It’s a city that at night lives with full happiness and | am
a night owl. Night life is not a bit less interesting than
the day one. During the day there is a dress-code, rou-
tine. People walk like robots. To the right. To the left.
To work. From work... But in the evening these ‘ro-
bots’ like having fun. And they really play hard. The first
event, | was at, was called Department H and had been
organized by a graphic designer, who worked in the
same publishing house as my Reiko. We went to that
event together. The door opened. It was in winter so
all of the people had their coats on and among them
there was a naked guy standing and jerking off. Reiko
and |, we looked at each other. But what could we do?
We needed to go. So it was the beginning of my three
years long marathon. Unforgettable experiences. | at-
tended different events: bigger or smaller ones, private,
sometimes in special happening bars, S-M bars with
6 or 12 chairs and a small stage for hanging, whipping
or any other things. | was in a bar where shit was served,
but | didn’t take any pictures there. Neither was | inter-
ested in urine. | have my own limit, which | don’t want
to cross. It is amazing what attract people. But most of
the people, | took pictures of, were friendly and really
helpful for me.

Were you tempted to follow one of them and pre-
pare material of her? To show her second face?

Yes, there was such an idea but it was at the very be-
ginning of my stay in Japan. The language barrier was
enormous. Hardly any of them spoke English. | have
some extra photos of one of the girls, taken outside.
While working on Kinky City, | met one girl named Hat-
tori. She was an artist. | was taking pictures of her in the
backstage of a porn movie. Jeez, it was hardcore. Since
the very first scene. The girl was mooning. One guy filled
a nasal syringe with a cup of coffee, stuck it in her ass

PAWELEL JASZCZUK

Z pewnoscia. Co byto dalej?

Zaczatem bardziej szperac¢. Szukatem nowych przygdd
i wrazen. Tokio i ja to idealne potgczenie. To miasto,
ktore nocg zyje petnig szczescia, a ja jestem nocng
0sobg. Nocg dziejg sie nie mniej ciekawe rzeczy niz
w dzien. W dzien to jest dress-code, rutyna. Wszyscy
chodzg jak roboty. W lewo. W prawo. Do pracy. Z pra-
cy... Ale za to wieczorem te ,roboty“ lubig sie zabawic.
| bawig sie ostro. Pierwsza impreza, na ktorg trafitem,
nazywata sie Department H i organizowat jg grafik, ktory
pracowat w tym samym wydawnictwie, co moja Reiko.
Poszlismy na te impreze razem. Otwieraja sie drzwi.
To byto zimg i wszyscy w Srodku stali w kurtkach, a po
Srodku stat kompletnie goty typ i walit konia. Spojrze-
lisSmy na siebie z Reiko i co byto robi¢ — trzeba wejsc.
No i tak sie zaczat ten trzyletni maraton. To niezapo-
mniane przezycia. Trafiatem na rézne imprezy, wieksze
I mniejsze, prywatne, czasem w specjalnych happening
barach, barach S-M, w ktorych jest 6 czy 12 krzesetek,
mata scena do podwieszania, biczowania, czy innych
rzeczy. Bytem w barze, gdzie serwowali gowno, ale nie
zrobitem tam zdjeC. Tak samo uryna tez mnie nie intere-
suje. Mam pewng granice, ktorej nie chce przekroczyc.
To niesamowite, co ludzi kreci. Wiekszosc¢ fotografo-
wanych osob traktowata mnie serdecznie i naprawde
chciata mi pomaoc.

Czy korcito cie, zeby p6js$é, za ktoras z nich i zrobié
materiat o niej? Pokazac jej inne oblicze?

Tak, padt taki pomyst, ale to byt sam poczgtek mojego
pobytu w Japonii. Ogromna bariera jezykowa. Praktycz-
nie zadna z tych osdb nie moéwita po angielsku. Mam
kilka dodatkowych zdjec jednej dziewczyny, zrobionych
na zewnatrz. Juz w trakcie prac nad ,Kinky City* po-
znatem dziewczyne o imieniu Hattori. To byfa artyst-
ka. Robitem jej zdjecia za kulisami planu filmu porno.
Oj, to byt hardcore. Juz od pierwszej sceny. Dziew-
czyna sie wypina. Jakis koles wciggnat do gruszki caty
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and squeezed the content. She defecated everything
into a bowl, drank it, vomited back to the bowl, drank
it again, and then two guys shot their loads on her.
Then she burst into tears. | asked one guy if one should
give her a lift home because she might be fed up with.
And he said: ,Wait. She is like that: weeps for five or ten
minutes and she is ready to go on.“ And In fact, in ten
minutes she said: ,,OK, | am ready for the next scene.”
There were some scenes of such kind. During breaks
| talked to her a little. She was a nice girl, very pretty, tak-
ing photos. She has even had some exhibitions. | asked
her: ,Why the hell do you let them do something like
that on you?*“ It turned out that her boyfriend was one
of the guys who played with her this evening and that
he supposedly persuaded her into doing it. | don’t un-
derstand such a thing. You would never make your
girlfriend do anything like that.

When is Japan more real?

Japan is a too broad medium. There is bulk of places,
situations, events, and personalities. Referring to Kinky
City, | would say that definitely at night. It is then when
people are more open, happy, they are more them-
selves. You know, it is a closed party, you have particular
sexual needs and you go to the people, who have the
same, who think the same way. At work they might feel
embarrassed about their preferences but at such party
they can be themselves. In the evening, a lot of Japa-
nese office bitches take off their costumes they have
to wear at work. Black dress, black jacket, white shirt,
and those their shoes. They are programmed to do the
same and in the same way every day.

Who were they?

Lots of personalities. From people who don’t have to
work because they have enough money to the un-
derground’s cleaning ladies. | met a barber, a florist,
a doctor, a lawyer. | wanted to know what they did and

PAWEELE JASZCZUK

kubek kawy, wetknat jg w jej tytek i wydusit zawartosc.
Ona to wszystko wypréznita do miski, wypita, zwymio-
towata z powrotem do tej miski, zndw wypita i potem
dwoch kolesi sie na nig zlato. Wtedy zalata sie 1za-
mi. Spytatem sie jednego chtopaczka, czy moze od-
wiez¢ jg do domu, bo moze ma juz dosy¢. A on na to:
,Poczekaj. Ona tak ma. Piec, dziesieC minut sobie
popfacze, a potem bedzie gotowa.” | faktycznie, po
dziesieciu minutach wstata i powiedziata: ,OK, jestem
gotowa do nastepnej sceny.” Tych scenek byto kilka.
W przerwach troche z nig rozmawiatem. Bardzo fajna
dziewczyna, bardzo tadna, robigca zdjecia. Nawet mia-
ta kilka wystaw. Spytatem ja: ,Po jakg cholere dajesz
z siebie robic¢ cos takiego?* Okazato sig, ze jej chto-
pak jest jednym z tych, ktorzy tego wieczoru mieli z nig
kontakt, ze niby jg namowit. Ja czegos takiego nie ro-
zumiem. W zyciu nie zaproponowatbys czegos takiego
SWojej dziewczynie.

Kiedy Japonia jest bardziej prawdziwa?

Japonia to za szerokie medium. To ogrom miejsc, sy-
tuacji, zdarzen, osobowosci. Odnoszac sie do ,Kinky
City“, powiedziatbym, ze zdecydowanie nocg. Wtedy
ludzie sg bardziej otwarci, szczesliwi, czujg sie soba.
Wiesz, to jest impreza zamknieta, masz takie a nie inne
upodobania seksualne, idziesz do ludzi, ktérzy maja po-
dobne, ktorzy myslg podobnie, ktérzy w biurze wstydzag
sie swoich upodoban, a na takiej imprezie, w danym
miejscu sg sobg. Bardzo duzo japoniskich biurw zrzu-
ca wieczorami te kostiumy, w ktorych muszg siedzie¢
w pracy. Czarna sukieneczka, czarna marynareczka,
biata koszulka i te ich buciki. One majg tak zakodowa-
ne, ze codziennie muszg robi¢ to samo i tak samo.

Kim one byty?

Caty wachlarz osobowosci. Od ludzi, ktorzy nie musza
pracowac, bo majg dos¢ pieniedzy, do sprzataczek
metra. Spotkatem fryzjera, kwiaciarke, lekarza, prawni-
ka. Ciekawito mnie to i pytatem ich, co robig. W jednym
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Taken from the Everything You Do Is a Balloon series.

Z serii ,Everything You Do Is a Balloon”.
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| asked them. In one bar | met a pretty girl with noth-
ing more on but a pair of panties and a bra. | asked
her why she had come dressed in that way. She told
me that at work she had to wear a pharmacist’s coat
that made her feeling locked in a cage, that she wanted
to take off everything to free herself, to show what she
was really like without her overall on. She wanted to be
adored. This erotic subtext was definitely in the back-
ground. She had a small child and husband, who had no
slightest idea what his wife was doing in the evenings.
So, if somebody would ask me who Kinky City was
about, I'd say it was about a person standing next to
you in the underground, because you never know who
she is. And it doesn’t matter in which underground you
are. Although Kinky City shows Japan, such things hap-
pen in Poland too. | receive e-mails from girls in which
they ask me to come to them, tie them up, and beat.
They ask me where they can have such fun.

And Reiko, how your wife react to these photos?

She knows that | do this to make something cool and
not for erotic experiences. My wife knows that | am
a professional and go there for a specific purpose and
she simply trusts me. | am very grateful to her for. There
have never been any understatements or misunder-
standings between us. Never. You know, if you come
back home at 6 AM with twinkling eyes and two rolls of
film in hand, but you don’t go to bed because you wait
for the photolab to open at 8 AM to have your fims de-
veloped, it is clear what this is all about. Once somebody
told me: ,You had to take part in that. You made love
with those girls, because if you are in such a situation,
you have to do what others do.“ Then | said to him: ,,Did
James Nachtway shoot at people? He was at war too.
Either you go to take pictures or you go to have fun.”

Whose photographs do you like to watch?

Yes, | watch what is going on in the photography, but not
so thoroughly as a photographer could be supposed to.

PAWEELE JASZCZUK

Z baréw spotkatem piekng dziewczyne, ktdra miata na
sobie tylko gacie i stanik. Zapytatem jg, dlaczego przy-
szta tak ubrana. Powiedziata mi, ze cate dnie spedza
w aptekarskim kitlu, ze czuje sie zamknigta w klatce
i po prostu chce to wszystko zrzucic z siebie, by sie od
tego wszystkiego uwolnic¢, by zwrdéci¢ uwage bardziej
na nig, niz na ten kitel. Ona chciata by¢ adorowana. Ten
podtekst erotyczny, byt zdecydowanie na drugim pla-
nie. Miata mate dziecko i meza, ktory nie miat zielonego
pojecia, co zona robi wieczorami. Tak wiec, gdyby ktos
mnie zapytat, o kim jest ,Kinky City“, to powiedziatbym,
ze 0 0sobie, ktéra w metrze stoi obok ciebie, bo nigdy
nie wiesz, kim ona jest. | to bez wzgledu na to, w kto-
rym metrze jestes. Bo choc¢ ,Kinky City* zostat zrobiony
w Japonii, to takie rzeczy, jakie w nim pokazuje, dzieja
sie takze w Polsce. Wiem, bo dostaje maile od dziew-
czat, zebym przyjechat, zebym je zwigzat, zbit, zebym
powiedziat, gdzie mozna sie tak zabawic.

A Reiko, jak na te zdjecia reaguje twoja zona?

Ona wie, ze ja to robie, zeby zrobi¢ cos fajnego, ze nie
szukam wrazen erotycznych. Moja zona wie, ze jestem
profesjonalistag, ze ide tam w konkretnym celu i po pro-
stu mi ufa. Jestem jej za to bardzo wdzieczny. Nawet
przez moment nie byto miedzy nami jakis niedomaowien,
nieporozumien. Nigdy. Wiesz, jak o 6 rano wracasz do
domu ze Swiecacymi oczami i dwiema rolkami filmu, ale
nie ktadziesz sie spac, bo czekasz na otwarcie fotolaba
0 8 rano, zeby je jak najszybciej wywotac, to wiadomo
0 co ¢i w tym wszystkim chodzi. Ktos kiedys powiedziat
mi: , Ty musiates w tym uczestniczyc. Uprawiates seks
Z tymi dziewczynami, bo jak jestes w takiej sytuacji, to
robisz to, co inni.“ Odpowiedziatem mu wtedy: ,Czy
James Nachtway strzelat do ludzi? Tez byt na wojnie.
Albo jedziesz robic zdjecia, albo idziesz sie zabawic.“

Czyje zdjecia lubisz ogladacé?

Owszem, Sledze, co sie dzieje w fotografii, ale nie tak
wnikliwie, jakby sie mozna byto tego spodziewac po
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I’m rather fascinated with film and painting. Recently I've
been fascinated with a young painter — Ewa Juszkie-
wicz. Fabulous personality. If she had been born in New
York, she would have exhibitions in the most important
galleries all over the world today. However with photog-
raphy is that often | admire pictures taken by amateurs.
From Japanese photography, | really like some young
photographers and my absolute favourite one is Lieko
Shiga.

And why do you take pictures?

This is an internal struggle with myself. | must motivate
myself. | believe that a good picture speak for itself,
without this additional marketing shit. Many photogra-
phers do their projects, describe them and try artificially
add an ideology to them, which results in an opposite
effect, making you sick. Now | realise myself combin-
ing music with image but | will never stop taking pho-
tographs. Photography keeps me alive. For me, taking
a good picture is like taking a pill by a patient.

PAWELEL JASZCZUK

fotografie. Ja raczej fascynuje sie filmem, malarstwem.
Ostatnio jestem zachwycony mtoda polskg malarkg
— Ewa Juszkiewicz. Bajeczna osobowosc¢. Gdyby uro-
dzita sie w Nowym Jorku, to w tym momencie miata-
by wystawy w najwazniejszych galeriach na Swiecie.
Natomiast z fotografig jest tak, ze czasem zachwycam
sie zdjeciem zrobionym przez amatora, nawet bardzo
czesto. Z fotografii japonskiej lubie kilku mtodych foto-
graféw, a moja absolutng faworytka jest Lieko Shiga.

A dlaczego robisz zdjecia?

To jest wewnetrzna walka z samym sobg. Musze sam
siebie motywowac. Wierze w to, ze dobre zdjecie obro-
ni sie samo, bez tego dodatkowego marketingowego
goéwna. Wielu robi projekt, opisuje go i sztucznie pro-
buje podczepi¢ do niego ideologie, co daje odwrot-
ny efekt, ze az rzygac sie chce. Teraz realizuje siebie
taczac muzyke z obrazem, ale nigdy nie zrezygnuje
z robienia zdjeC. Fotografia trzyma mnie przy zyciu.
Dla mnie zrobienie dobrego zdjecia jest jak zazycie
pigutki przez chorego.
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Taken from the Salaryman series.

Z serii ,Salaryman”.



KINKY CITY

Piggy costumes, dolls, needles, and thread are girl play material. In a city where
restraint and seriousness are the rules that produce a rare collective harmony,
the grown-ups play too. At night some people strip off their working suits
to cavort in a circus of sex.

The selection is ample: fetish parties, fetish bars, happening bars, private sex
parties - the list of places, situations, events, and people is endless.
In Kinky City the adventurous explorer can find naughty boys and girls
who look like real dolls or dolls that look like real people. They play
with hooks,dildos, ropes, and leashes. They enjoy the touch of leather
or the strange pleasure of toying with a needle.

For the outsider it is hard to understand the pleasure of a woman’s experiences
when being tied and hung up by hands skilled in the shibari art and penetrated
with an incandescent candle. What obscure need does the woman’s
husband fulfill’?

How do swingers who have just had sex with other couples dissociate love from
sex? What is the subtle enjoyment of being watched by the public while your
girffriend gives another man a blow job and you have sex with his wife?

Kinky City is the quest for the unknown, perhaps forbidden, secret dreams,
shared by people who find goodness in a city that allows her servants an elixir that
Nno other place can provide.

by Fernando Alvarez Busca
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Swiriskie kostiumy, lalki, igly i nici to przedmioty, ktérych do zabawy uzywajg
dziewczynki. W miescie, w ktorym powsciggliwosc i powaga sg podwalinami
niezwyktego tadu spotecznego, dorosli tez lubig sie zabawic. Niektorzy z nich

zrzucajg nocg swoj codzienny kostium, by pobrykac w cyrku seksu.

Jest z czego wybierac: fetyszowe przyjecia, bary dla fetyszystow, happening
bars, prywatne orgie — niekonczaca sie lista miejsc, sytuadii, imprez i ludzi.
W Kinky City zgdny przygdd okrywca moze znalez¢ niegrzecznych chiopcow
i dziewczyny, ktorzy wygladajg jak prawdziwe lalki lub lalki, ktore wygladajg jak
prawdziwi ludzie. Bawig sie hakami, dildo, sznurami i smyczami.
Rozkoszuja sie dotykiem skory lub dziwng przyjemnoscig bawienia sie igta.

Dla kogos z zewnatrz trudno jest zrozumiec przyjemnosc, jakg czerpie
zwigzana sznurami i podwieszona zgodnie ze sztukg shibari kobieta
spenetrowana rozpalong swieca. Jakim potrzelbom musi sprostac
maz tej kobiety?

Jak swingersi, ktorzy dopiero co uprawiali seks z innymi parami, oddzielajg mitosc¢
od seksu? Jaka to subtelna przyjemnosc byc obserwowanym przez innych,

gdy twoja dziewczyna obcigga facetowi, a ty uprawiasz seks z jego zong?

Kinky City to poszukiwanie nieznanych, by¢ moze zakazanych, sekretnych
marzen podzielanych przez ludzi, ktorzy odnajdujg dobro w miescie, ktore
serwuje swoim poddanym eliksir, ktorego nie moze zapewni¢ zadne inne miejsce.

Fernando Alvarez Busca
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Jan Sochor (b. 1974) | based in Quito (Ecuador)
| a Czech photographer working in Latin Ameri-

ca | accenting the storytelling perspective, stays

focused on photojournalism with an intention to
portray truthfully Latin America, its social, cultural,
and everyday phenomenons in all their complex-
ity | his photographs and photo essays regularly
appear in international magazines, newspapers,
websites and broadcastings, including The Guard-
ian, BBC, CNN, Time, The Washington Post, The
Times, The Huffington Post, NBC Sports, ABC
News, Vogue, National Geographic, Science, The
Economist, GEO, Le Figaro, Le Monde, Corriere
della Sera, El Pais, La Vanguardia, Studdeutsche
Zeitung, Vanity Fair, UNESCO, and many others.

MEN IN THE RIVER STREAM
LUDZIE W NURCIE RZEKI

Www.jansochor.com

i’



http://www.jansochor.com

Artisanal (unmechanised) sand mining is an ancient mining technique used to
obtain sand for construction purposes. Depending on the natural conditions
(strength of the stream, depth of the river, richness of the sand deposit), to-
gether with the sand miners’ physical condition (powerful lungs), different work-
ing methods are employed. However, the material is always extracted in met-
al buckets (10 kilograms per load), either by standing on the river bottom and
searching for sand by feet, or, diving up to 3-5 meters deep using along wooden
plank with steps. A cargo canoe may be fully loaded in an hour or two of physi-
cally demanding work.

As the river stream constantly brings new layers of sand, the small-scale artisanal
sand mining has always been providing a modest but sustainable livelihood for
hundreds of sand miners (areneros) living on the banks of the Colombian riv-
ers. Nowadays, although different kinds of material are still manually extracted
from the river bottom (sand, gravel or pebbles), the artisanal sand mining strug-
gles with competition with highly effective dredging machines which irreversibly
transform the river environment.

The vast majority of sand miners work freelance, having just a bucket, a shovel
and an old wooden canoe. Due to the long working stays in cold water, most
of them suffer from diseases of the musculoskeletal system. Those who dive,
complain about the lingering pain in the ears. Although their daily salary does not
exceed 15-20 US dollars, the sand miners are hard-working men who are proud
of their profession, valuing their work freedom above all, and usually, as long
as their health and strength permit, they keep facing the river stream every day.

Cartago & Puerto Berrio (Colombia), February-December 2013
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Rzemiesinicze (niezmechanizowane) wydobywanie piasku jest starg kopalnia-
Nng technikg stosowang w pozyskiwaniu piasku dla budownictwa. W zaleznosci
od warunkow naturalnych (sita strumienia, gtebokosc rzeki, zasoby piasku) oraz
warunkow fizycznych piaskarzy (wytrzymatosc ptuc) stosuje sie rozne metody
wydobycia. Jednak sam piasek jest zawsze wydobywany metalowymi kubtami
(po 10 kilogramow na zatadunek), czy to stojgc w rzece i wyczuwajgc stopami
piasek na jej dnie, czy to nurkujgc na glebokosc¢ 3-5 metrow z uzyciem diugiej
drewnianej deski ze szczeblami. Zatadowanie jednej todzi to godzina lub dwie

ciezkiej fizycznej pracy.

Jako ze nurt rzeki bez przerwy nanosi nowe warstwy piasku, prowadzone na
malg skale rzemiesinicze wydobycie piasku zawsze byto zrodiem skromnego,
ale wystarczajgcego utrzymania dla setek piaskarzy (areneros) zyjgcych wzdtuz
brzegdw kolumbijskich rzek. Obecnie, choc¢ z dna rzek wydobywa sie recznie
rozne materiaty (piasek, zwir czy kamyki), to jednak rzemiesinicze wydobycie
piasku zmaga sie z konkurencja bardziej wydajnych pogtebiarek, ktdére nieod-

wracalnie przeksztatcajg srodowisko rzeczne.

Ogromna wiekszosc¢ piaskarzy pracuje na wiasng reke, postugujgc sie wytgcznie
metalowym wiadrem, topatg i starg drewniang todzig. Z powodu wielogodzinne-
go przebywania w zimnej wodzie wiekszos¢ piaskarzy cierpi na choroby ukia-
du miesniowo-szkieletowego. Ci, ktorzy nurkujg, skarzg sie na przewlekly bdl
w uszach. Chociaz ich dzienny zarobek nie przekracza 15-20 dolardow, ciezko
pracujgcy piaskarze sg dumni ze swej pracy, a swojg zawodowag niezaleznosc
cenig sobie nade wszystko i dopoki zdrowie i sity im na to pozwalajg, kazdego
dnia mierzg sie z rzeka.

Cartago i Puerto Berrio (Kolumbia), luty-grudzien 2013 r.






(orevious page) A Colombian sand miner dives under the water to extract sand from the bottom
of the river La Vieja in Cartago (Colombia), April 14, 2013.

(right) A Colombian sand miner loads the extracted sand into a car on the bank of the river

La Vieja in Cartago (Colombia), February 8, 2013.

(poprzednia strona) Kolumbijski piaskarz nurkuje, by wydoby¢ piasek z dna rzeki La Vieja
w Cartago (Kolumbia), 14 kwietnia 2013 .

(po prawej) Kolumbijski piaskarz taduje do samochodu wydobyty piasek na brzegu rzeki
La Vieja w Cartago (Kolumbia), 8 lutego 2013 r.
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A Colombian sand miner unloads a bucket full of gravel into his boat, anchored in the middle
of the river La Vieja in Cartago (Colombia), February 8, 2013.

Colombian sand miners cross the river Magdalena in a boat to extract the sand from the river
Kolumbijski piaskarz wytadowuje wiadro zwiru do swojej fodzi, zakotwiczonej po srodku rzeki La

bank in Puerto Berrlo (Colombia), February 3, 2013.
Vieja w Cartago (Kolumbia), 8 lutego 2013 r.

Kolumbijscy piaskarze pokonujg fodzig rzeke Magdalena, by wydoby¢ piasek z brzegu rzeki

w Puerto Berrlo (Kolumbia), 3 lutego 2013 1.
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(above) Colombian sand miners, using a wheelbarrow, unload sand from the boat on the bank
of the river Magdalena in Puerto Berrlo (Colombia), February 3, 2013.

(next page) A Colombian sand miner dives under the water to extract sand from the bottom
of the river La Vieja in Cartago (Colombia), April 14, 2013.

(powyzej) Kolumbijscy piaskarze wytadowujg piasek z todzi, uzywajac do tego taczki,
na brzegu rzeki Magdalena w Puerto Berrlo (Kolumbia), 3 lutego 2013 .

(nastepna strona) Kolumbijski piaskarz nurkuje, by wydoby¢ piasek z dna rzeki La Vieja
w Cartago (Kolumbia), 14 kwietnia 2013 r.






(above) A Colombian sand miner climbs up the anchored boat while working in the middle
of the river La Vieja in Cartago (Colombia), December 10, 2013.

(next page) Colombian sand miners unload buckets full of sand into their boat, anchored
in the middle of the river La Vieja in Cartago (Colombia), February 8, 2013.

A Colombian sand miner unloads the extracted sand from his boat on the bank of the river

La Vieja in Cartago (Colombia), February 9, 2013, (powyzej) Kolumbijski pialskarz wspiha Si@.d.o SWOje] zakotvviczon(?j todzi podc%as pracy

na srodku rzeki La Vieja w Cartago (Kolumbia), 10 grudnia 2013 r.
Kolumbijski piaskarz wytadowuje wydobyty piasek z jego todzi na brzegi rzeki La Vieja w Cartago (nastepna strona) Kolumbijscy piaskarze wytadowuja wiadra petne piasku do ich todzi,
(Kolumbia), 9 lutego 2013 . zakotwiczonych po srodku rzeki La Vieja w Cartago (Kolumbia), 8 lutego 2013 r.
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A Colombian sand miner works on the reinforcement of the bank of the river La Vieja in Cartago
(Colombia), April 15, 2013.

Kolumbijski piaskarz pracuje nad umacnianiem brzegu rzeki La Vieja w Cartago (Kolumbia),
15 kwietnia 2013 r.
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A Colombian sand miner dives under the water to extract sand from the bottom of the river

La Vieja in Cartago (Colombia), April 13, 2013.

Kolumbijski piaskarz nurkuje, by wydoby¢ piasek z dna rzeki La Vieja w Cartago (Kolumbia),

13 kwietnia 2013 .



Boats of Colombian sand miners are seen tied up at the bank of the river La Vigja in Cartago
(Colombia), December 10, 2013.

Powiazane todzie kolumbijskich piaskarzy na brzegu rzeki La Vieja w Cartago (Kolumbia),
10 grudnia 2013 r.
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(orevious page) Colombian sand miners load the extracted sand into a car on the bank
of the river La Vieja in Cartago (Colombia), April 13, 2013.

(right) A Colombian sand miner holds the boat while diving under the water to extract
sand from the bottom of the river La Vigja in Cartago (Colombia), December 10, 2013.

(poprzednia strona) Kolumbijscy piaskarze tadujg do samochodu wydobyty piasek na brzegu
rzeki La Vieja w Cartago (Kolumbia), 13 kwietnia 2013 r.

(po prawej) Kolumbijski piaskarz trzyma sie fodzi podczas nurkowania, by wydoby¢ piasek

z dna rzeki La Vieja w Cartago (Kolumbia), 10 grudnia 2013 r.
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A crumpled hat of a Colombian sand miner is seen on the bottom of a wooden boat,
anchored close the bank of the river La Vieja in Cartago (Colombia), December 10, 2013.

Pognieciony kapelusz kolumbijskiego piaskarza na dnie drewnianej todzi, zakotwiczonej
w poblizu brzegu rzeki La Vieja w Cartago (Kolumbia), 10 grudnia 2013 r.
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Tatiana Vinogradova (b. 1979) | based in St. Pe-
tersburg (Russia) | studied journalism at St. Pe-
tersburg State University (2001-2006) | graduated
from FotoDepartament.Institute in St. Petersburg
(2013-2014) | participated in the workshop with
Pieter Ten Hoopen of VU agency (2013) | finalist
of Contour by Getty Images Portrait Prize (2013),
New York Photo Festival, and the 2014 Interna-
tional Photo Festival Leiden | her documentary
projects were selected for a number of exhibitions
such as the PhotoWorld 2014 in Brooklyn (USA),
New Photographers Exhibition in Leiden (the
Netherlands), and the Young Photography Exhibi-
tion 2013 in St. Petersburg (Russia).

www.tatianavinogradova.com
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DNI MELANCHOLII

This series of portraits is focused on the life of gay people in Russia. It is a visual tale
of melancholy, loneliness, and uncertainty about the future.

In Russia the level of intolerance toward homosexuality has been rising sharply. A 2013
survey found that 74% of Russians said homosexuality should not be accepted by so-
ciety. 16% of surveyed Russians said that gay people should be isolated from society,
22% said they should be forced to undergo treatment, and 5% said homosexuals should
be ‘liquidated’. In June 2013 the national parliament unanimously adopted a nationwide
law banning “propaganda” - the promotion of homosexuality to minors. Under the statute
it is effectively ilegal to hold any gay pride events, speak in defense of gay rights, or say
that gay relationships are equal to heterosexual relationships.

This reality has driven the gay community underground, to the shadows. In Russia only
1% of the gay population dares to live openly. That is why the general mood in my work
is dark and melancholic. The visual concept mirrors the idea that being gay in Russia is not

a rainbow colored life. In our country rainbows have some very somber shades.

| chose to take poetic, intimate portraits depicting an internal beauty of the characters.
So let us take just a few minutes to recognize each other’s beauty instead of attacking
each other for our differences.

Ten cykl portretdw koncentruje sie na zyciu gejow w Rosji. To wizualna opowies¢ o me-

lancholii, samotnosci i niepewnosci jutra.

Poziom nietolerancji wobec homoseksualizmu w Rosji gwattownie rosnie. Wedtug bada-
nia z 2013 roku, 74% Rosjan uwaza, ze spoteczenstwo powinno odrzuci¢c homoseksu-
alizm. 16% zapytanych Rosjan jest zdania, ze geje powinni byc¢ izolowani, 22% opowiada
sie za ich przymusowym leczeniem, a 5% - za ich ,likwidacjg”. W czerwcu 2013 roku
Duma Panstwowa jednogtosnie uchwalita ustawe zakazujgcg prowadzenia ,propagan-
dy” — promowania homoseksualizmu wsrod miodziezy. W swietle tego prawa zakazane
sg organizowanie imprez gejowskich, wystepowanie w obronie praw gejow oraz trakto-

wanie zwigzkow homoseksualnych na rowni z heteroseksualnymi.

Ta rzeczywistosc¢ zepchneta spotecznosc gejowska do podziemia. W catej Rosji zaledwie
1% gejow nie ukrywa swojej orientacii. To dlatego nastrdj moich zdjec jest ponury i melan-
cholijny. Ta koncepcja wizualna odzwierciedla przeswiadczenie, ze bycie gejem w Rosji
nie jest tak kolorowe jak tecza. W naszym kraju tecze majg bardzo ponure odcienie.

Zdecydowalam sie zrobi¢ poetyckie, intymne portrety przedstawiajgce wewnetrzne
piekno poszczegdlnych osdb. Poswiecmy zatem choc kilkka chwil na poznanie piekna

w drugim cztowieku, zamiast atakowac sie wzajemnie z powodu naszych odmiennosci.



http://www.tatianavinogradova.com

I am the only son of my parents. If | tell them that | am gay, | will get nothing for myself,
but they will be absolutely devastated. All sense of their life... just bang!... it will get rotten.

Jestem jedynakiem. Jesli powiem moim rodzicom, ze jestem gejem, niczego nie zyskam,
a oni bedg kompletnie zdruzgotani. Caty sens ich zycia... po prostu sie zawalil... rozpadnie sie.
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My mother’s reaction was ‘it is a teenage thing, you’ll grow out of it, you simply haven’t met the right girl yet.
” The most ridiculous thing is | was already 26.

Moja mama powiedziata, ze ,to taka przypadfosc nastolatkdw, wyrosniesz z niej, po prostu jeszcze nie znalaztes
odpowiedniej dziewczyny. " Najsmieszniejsze w tym byfo to, ze miatem wtedy 26 lat.

110

Remember the magazine Rovesnik? Every month me and my mom went to Soyuzpechatkiosk*. And once Brad Pitt
was on the cover. Actually, | don’t like Brad Pitt... Anyway, mom bought me the magazine, and | took and kissed
the cover for some reason. | can’t explain why I did it. But mom was perplexed.

(*Soyuzpechat is a network of press kiosks existing in USSR)

Pamietasz taki magazyn "Rowiesnik”? Co miesigc szedfem z mama do kiosku Sojuzpechat*. Pewnego razu na
oktadce byt Brad Pitt. Wtasciwie, to nie lubie Brada Pitta... W kazdym badz razie, mama kupita mi ten magazyn,
a jJa wzigtem i z jakiegos powodu pocatowatem te oktadke. Nie potrafie powiedziec, dlaczego to zrobitem.
Ale mama byta zaktopotana.

(*Sojuzpechat to sie¢ kioskow z prasg za czasow ZSSR)
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When my parents lived together, they wanted to build an extension, bought the dump-truck
of sand and delivered it to our yard. Then they got divorced, but the sand still remained lying
in the yard. So | had a sandbox, and all my friends always hung around with me.

Gdy moi rodzicie byli ze sobg, chcieli powigekszy¢ dom. Zamowili wywrotke piachu i zrzucili
go na podwdrku. Potem sie rozwiedli, a ten piasek nadal lezat na podwadrku. Miatem wigc
SWojg piaskownice i wszyscy moi przyjaciele zawsze sie ze mng watesali.

112

113

I can judge girls aesthetically, well, kind of like pictures in a museum.

Dziewczyny oceniam pod wzgledem estetycznym, jak obrazy w muzeum.



I’'m trying to prepare myself for loneliness, | don’t cherish any illusions about surrogate mothers
and mythical children that gays can adopt. | picture a scenario where there is no one to bury me.

Probuje przygotowac sie do samotnosci. Nie zywie zadnych ztudzeni, co do surogatek
czy mitycznych dzieci, ktdre geje mogg adoptowac. Wyobrazam sobie scenariusz,
w ktorym nie ma nikogo, kto by mnie pochowat.
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Love is like you have a compass inside which points to the north. And the north is this person.

Mitosc¢ jest niczym wewnetrzny kompas, ktdry wskazuje pofnoc. A pohoc jest tg osoba.
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My grandfather was a very clever and acute person. | think | was about 9 or 10 years old, | don’t remember,
but once he asked me directly ,Are you gay?’“l answered like ,What’s a gay?"

Moy dziadek byt bardzo madrym i bystrym cztowiekiem. Chyba miatem 9 czy 10 lat, nie pamigtam dokfadnie,
ale kiedys po prostu mnie zapytat ,Jestes gejem?“ Odpowiedziatem cos w rodzaju ,Kim jest gej?*

118

I used to work in the criminal investigations department. You know how it happens, the colleagues say ,Let’s go
to the steam bath, let’s invite girls.” | answered ,No thanks. | gotta go,” and people started to ask questions.
Then they began to say to my face directly ,What a police officer you are...“ | had to leave my job because
of this discrepancy. | mean, not because of a professional discrepancy.

Pracowatem w wydziale przestepstw kryminalnych. Wiesz, jak to jest, kiedy koledzy mowig ,,Chodzmy do fazni
parowej, zaprosmy dziewczyny.“ Odpowiadatem ,Nie, dzieki, musze leciec” i wtedy ludzie zaczeli zadawac pytania.
Zaczeli mowic¢ mi prosto w twarz ,,Co z ciebie za policjant..." Musiatem odejs¢ z pracy przez te odmiennosc.

To znaczy, nie z powodu rozbieznosci zawodowych
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When it came to kissing a girl, | started laughing.

Kiedy miatem pocatowac dziewczyne, zaczatem sie Smiac.
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Sean Lee (b. 1985) | based in Singapore (Sin-
gapore) | winner of the 2014 Slideluck Warsaw
| (Poland), Angkor Photo Festival (Cambodia),
nominated for the Prix Decouverte in the 40" An-

niversary of the Arles Photo Festival (France) and
the Paul Huf Award (the Netherlands) | was part
of the Reflexions Masterclass (2011-2013) under
the tutelage of Giorgia Fiorio and Gabriel Bauret
| recipient of the 2011 ICON de Martell Cordon
Bleu award | his works can be found in the col-

lections of the Singapore Art Museum as well as
the Sandor Family Collection | has published book
Shauna (September 2014).

www.seanleephoto.com
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SHAUNA

For three years, between 2007 and 2009, | was a sometime
woman called Shauna. | inhabited the persona of a ladyboy. It all
began in Siem Reap (Cambodia). I'd encountered and befriended
a fascinating transgender community around the city’s red light
district and | found myself thinking, what it would be like to be one

of them?

Przez trzy lata, miedzy 2007 a 2009 rokiem, bywatem kobietg
O imieniu Shauna. Zamieszkiwalem w ciele ladyboy’a. Wszystko
zaczeto sie w Siem Reap (Kambodza). Zetknaglem sie i zaprzyjaz-
nitem z fascynujgca spotecznoscia transseksualistow skupionych
wokot dzielnicy czerwonych latarn i pomyslatlem sobie, jak to jest

by¢ jednym z nich?



From some of these friends, | soon learned to shave my legs and armpits, put on
make-up and a wig, and strut around in high heels. | was a fast learner. Within a year,
| no longer needed my clumpy ‘training’ wedges. Some day, | would be strutting
about on my black stilettos like any other ladyboy and there’d be someone who
would try to pick me up. Under the neon lights, every bar became a set and every
street, bathed in hues of red and magenta, became to me a stage. | had wanted to
know if it was possible to write myself into the story, to become the subject of one’s
own fantasy and to be both the storyteller and the character.

| will always remember the first night | went out as Shauna, it felt like | was living the
first night of a completely other life. | had to learn to do everything over as Shau-
na. Even simple, everyday things and actions felt alien and new. There were days
| couldn’t recognise myself in the mirror. | often felt like | had become someone else
completely. It was a strange and exhilarating time, and I've been changed by the
experience in ways that I’'m still continuing to discover.

| still think about Shauna from time to time, about all those chance encounters with
so many who’d befriended, accepted and loved her for her. | still keep up with some
of them. In recent years, I've gone back to Siem Reap, but it's all different now.
Friends have gone and moved on, the red light district’s been cleaned up, and now,
it’s hard to find any of them walking along the streets.
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Od kilku przyjaciot nauczytem sie jak goli¢ nogi i pachy, nakladac¢ makijaz i peruke
oraz chodzi¢ na wysokich obcasach. Bytlem pojetnym uczniem. W przeciggu roku
nie potrzebowatem juz moich ,treningowych* kul. Pewnego dnia kroczytem dumnie
Nna moich czarnych szpilkkach, jak kazdy inny ladyboy i znalazt sie ktos, kto probowat
mnie poderwac. W swietle neondw kazdy bar byt moim planem i kazda ulica, skgpa-
na w odcieniach czerwieni i purpury, stawata sie mojg sceng. Zastanawiatem sie, czy
bytoby mozliwe wpisanie siebie w opowiesc, stac sie przedmiotem czyjejs fantazji
i jednoczesnie by jej autorem i bohaterem.

Zawsze bede pamietat pierwszg noc na ulicy spedzong jako Shauna. Czutem sie,
jakbym spedzit pierwszg noc w zupetnie innym zyciu. Jako Shauna musiatem sie
wszystkiego nauczyC¢ na nowo. Nawet zwyczajne, codzienne czynnosci wydawaty
sie obce i nowe. Czasami nie potrafitem rozpoznac siebie w lustrze. Czesto czutem,
jakbym stat sie kims kompletnie innym. To byty dziwne i radosne dni, a doswiadcze-
nie odmienito mnie w sposob, ktéry nadal staram sie odkryc.

Od czasu do czasu mysle o Shaunie, o wszystkich przypadkowo napotkanych lu-
dziach, ktorzy zaprzyjaznili sie z nig, zaakceptowali i kochali dla niej samej. Z niekto-
rymi ciggle utrzymuje kontakt. Ostatnimi laty wrécitem do Siem Reap. Bardzo sie
zmienito. Przyjaciele odeszli lub przeniesli, dzielnice czerwonych latarni oczyszczono

i obecnie trudno jest spotkac kogokolwiek z nich przechadzajgcych sie po ulicach.
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Alessio Ortu (b. 1980) | based in Sdo Paulo (Brazil)
| a photographer and filmmaker | has worked in
Rome, London, Los Angeles, New York, and Sao
Paulo | winner of the Saatchi Online Contest and
World Photography Award resulting with partici-
pation in group exhibitions at the Saatchi Gallery
during the SCOPE art fair (New York) and World
Photography Festival in Sdo Paulo and London

(@l in 2011) | as a producer, worked with direc-

tor Gianclaudio Cappai by I Know There’s a Man
(presented at the 2009 Venice Film Festival) and
Leaving no Trace (currently in post production).

www.alessioortu.com
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SIMULACRUM PRAECIPITII = THE VISION OF THE ABYSS

| feel the need to investigate the stages of extreme human
decay: physical, mental, and moral deterioration caused by
life in the streets, by substance abuse, by living at the mar-
gins of what is considered normal or acceptable by our so-
Ciety.

| want to register the slow dive towards the point of no re-
turn, in this way I’'m forced to deal with my own fears and
my own weaknesses. | try to catch dreams and intentions
hidden behind the ruins of their bodies, damaged like bat-
tlefields. | see the void in their eyes, caused by the metrop-
olis that annihilates you, that swallows you up and vomits
you back out dirtier and more rotten than you were before.
Here you die slowly and there is no burial..

Czuje potrzebe zbadania etapdow kraricowego upadku
cztowieka: fizycznej, umystowej i moralnej degradaciji spo-
wodowanej bezdomnoscig, hatogami, zyciem na margine-
sie tego, co nasze spoteczenstwo uznaje za normalne i ak-

ceptowalne.

Chce ukazac¢ to powolne staczanie sie w otchtan, skad
nie ma powrotu, przez co musze zmagac sie z moimi wia-
snymi stabosciami i strachem. Probuje uchwycic marzenia
| zamiary ukryte za ruinami ich zniszczonych niczym pola
bitewne cial. Widze w ich oczach pustke spowodowang
przez metropolie, ktdra pochtania cie, pozera i wyrzyguje
brudniejszego i bardziej zdeprawowanego niz bytes przed-
tem. Tutaj umiera sie powoli i bez pochowku.

SIMULACRUM PRAECIPITII = WIZJA OTCHEAN!I


http://www.alessioortu.com
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Jeppe Boje Nielsen (b. 1974) | based in Copen-
hagen (Denmark) | a freelance photographer |
graduated from the University of Cincinnati (USA,
1998), the New York University (USA, 2002), and
the Danish School of Media and Journalism (Den-
mark, 2012) | focuses on peoples relation to pow-
er, death, despair, and hope | works mainly with
stories that enable him to approach the depths of
human feelings, that are outside of what is consid-
ered the spectrum of normality, feelings that defy

the notion of ‘daily life’ | his photographs have

been published by Vanity Fair, Lens blog, Berling-
Ske, Information, Barsen, L’Oeil de la Photograpie,
GUR Fotografia Magazine, Colors Magazine, and
Ud & Se | has presented his work at exhibitions in
Denmark and Croatia.

www.jeppebnielsen.com
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LOURDES

“I am the Immaculate Conception,” - said the lady in white to a 14 year-old girl, Berna-
dette Soubirous, when they met by the banks of a dirty river, just outside the little town
of Lourdes, by the French Pyrénées mountains. That was in 1858.

Every year more than five million pilgrims visit the Grotto of Lourdes. And since the appari-
tions, Lourdes has seen thousands of cases of unexplained cures. To this day, 68 cases
have been recognized as miraculous by the Catholic Church.

In the summer of 2012, | went to Lourdes — a city which has been at the center of a heat-
ed debate in France for more than a century — to finish my final project from the Danish
School of Media and Journalism. During my final days, | meet Eric Saint-Germier. He lives
in Lourdes and has terminal cancer. He tells me, that he is scared and bitter. He’s bitter
at the hope of the millions of pilgrims just outside his doorstep, while his death is immi-
nent. And he’s afraid of dying: “When I’'m dead, there will be nothing left on Earth to testify
that | have lived. No children, nothing. My fire goes out with me. " Eric Saint-Germier died

on October 15, 2012, just a few days after the 68" miracle of Lourdes was proclaimed.

,Jestem Niepokalane Poczecie” — powiedziata pani do 14-letniej Bernadette Soubirous,
gdy spotkaly sie na brzegu brudnej rzeki, tuz za miasteczkiem Lourdes u podndza fran-

cuskich Pirenejow. Byto to w 1858 roku.

Kazdego roku ponad pie¢ milionow pielgrzymow odwiedza grote w Lourdes. Od cza-
su objawienn w Lourdes doszio do tysiecy niewytlumaczalnych uzdrowien, z ktdrych
68 koscidt katolicki uznat za cud.

Latem 2012 roku odwiedzitem Lourdes — miasto, ktdére od ponad stu lat budzi gorgce
dyskusje we Francji — aby dokonczyc¢ prace dyplomowa na Dunskiej Szkole Mediow
i Dziennikarstwa. Pod koniec pobytu poznatem Erica Saint-Germiera, mieszkanca Lo-
urdes cierpigcego na raka w stadium terminalnym. Mowi mi, ze jest przerazony i peten
goryczy. Te gorycz budzg w nim miliony pielgrzymow tuz za jego drzwiami, podczas
gdy on sam jest smiertelnie chory. Boi sie smierci: ,,Gdy umre, na ziemi nie zostanie nic,
co mogloby poswiadczyc, ze zylem. Zadnych dzieci, nic. Wszystko odejdzie ze mna.”
Eric Saint-Germier zmart 15 pazdziernika 2012 roku, kilka dni po uznaniu 68. cudu

w Lourdes.


http://www.jeppebnielsen.com




The crisis looms in Lourdes and at the Grotto. The sanctuaries have had a steady deficit over the past years.
Some attribute the crisis to the global financial recession, that began to roll in 2008; others insist that the Vatican’s
handling of the worldwide abuse scandals have had a tremendous impact on the loyalty of catholics in general.

Kryzys dosiega Lourdes i grote. Od lat sanktuarium boryka sie z deficytem. Jedni jego przyczyn dopatrujg sie
w Swiatowej zapasci finansowej, z ktora mamy do czynienia od 2008 roku; inni twierdzg, ze winnym jest podejscie
Watykanu do rozwigzania Swiatowych skandali zwigzanych z molestowaniem, co miato ogromny wptyw
na lojalnos¢ katolikow.
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Ciro and Antoinio Pernice, twins, 10 years old. They have travelled to the Grotto of Lourdes from ltaly with their parents.
While in Lourdes, they help out during masses, along with a significant increase in the number of young volunteers,
that travel to Lourdes every year to help the sick and the disabled.

Ciro i Antoinio Pernice, 10-letnie bliznieta. Do groty w Lourdes przyjechali z rodzicami z Wtoch. Podczas pobytu
w Lourdes pomagaja podczas mszy, wspdlnie z liczng grupa mtodych wolontariuszy, ktérzy przyjezdzajg tu kazdego
roku, by pomagac chorym i niepetnosprawnym.



Every night at 8:00 PM, volunteers from different organizations gather to lead the night procession and carry the heavy
statue of the Virgin Mary. Within an hour, tens of thousands of people are gathered in the summer heat chanting:
“Avé!l Avé! Avé Marial”

Co wieczor o godz. 20:00 wolontariusze z roznych organizacii zbierajg sie, by prowadzi¢ nocng procesje, podczas
ktorej niosg ciezka figure Marii Dziewicy. Przez godzing, zgromadzone dziesigtki tysiecy ludzi $piewajg w letnim
skwarze: ,Ave! Ave! Ave Maria!”
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The infirmary at the underground basilica of the Grotto. It can accommodate up to 25,000 people.

Szpital w podziemnej bazylice przy grocie. Jest w stanie pomiescic¢ 25.000 ludzi.







(previous page)

A pilgrim waiting for the statue of the Virgin Mary to pass during the evening procession.

(poprzednia strona)

Pielgrzym oczekujacy na przejscie figury Marii Dziewicy podczas wieczornej proces;ji.
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(next page)

Financial times at the sanctuaries have been better. Everyone involved with the church is feeling the crisis.
Today, Lourdes is a town where mass tourism coexist with a church that has seen better times and is fighting
for its financial survival. Pierre Abadias, Head of Fundraising at the Grotto says that the church is directly dependent
on the number of pilgrims: “The church makes no money, but survives on people’s generosity. The fewer pilgrims,
the less money, it’s as simple as that. When the Italians suddenly cannot afford to travel here, we can feel it*

— he says with reference to last year’s deficit, which he blames on the global financial crisis. But the international
press and the rank and file catholics see it differently. While the church blames the financial problems on
the economic crisis, the other side claims that the crisis is self-inflicted and that it has nothing to do with money.
They say that the problems of the church must be seen in direct relation to the church’s handling of decades
of abuse of children and young people.

(nastepna strona)

Finansowo sanktuarium miewato sie lepiej. Kazdy zaangazowany w zycie kosciota odczuwa kryzys. Dzisiaj Lourdes
jest miastem, w ktérym turystyka masowa wspdtistnieje z kosciotem, ktdry swoje najlepsze dni ma za sobg i walczy
o finansowe przetrwanie. Pierre Abadias, dyrektor ds. kwestury przy grocie mowi, ze koscidt jest bezposrednio
zalezny od liczby pielgrzymow: ,,Koscidt nie zarabia pieniedzy, utrzymuje sie dzieki hojnosci pielgrzymdw.

To bardzo proste: mniej pielgrzymaow, to mniej pieniedzy. Gdy nagle Wiosi nie mogag sobie pozwoli¢ na przyjazd
do nas, my to odczuwamy” — méwi nawiazujac do zesztorocznego deficytu, ktdrego zrodet doszukuje sie
w Swiatowym kryzysie finansowym. Jednak miedzynarodowa prasa i zwykli katolicy widzg to inacze.
Podczas gdy kosciét za problemy finansowe obwinia Swiatowy kryzys, oponenci twierdza, ze to wina samego
kosciota i ze z pieniedzmi nie ma to nic wspdlnego. Twierdzg, ze problemy kosciota muszg by¢ postrzegane
w bezposrednim zwigzku z jego podejsciem do wieloletniego molestowania dzieci i mtodziezy.
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Gypsy girl. More than 10,000 travellers come to Lourdes every year during the third week of August.
“All of a sudden the shops close early and the police is visible everywhere. This happens despite the fact
that most gypsy families are in bed by 11:00 PM* — says Claude Dumas (65), the travellers’ priest.

Cyganka. Kazdego roku w trzecim tygodniu sierpnia do Lourdes przybywa ponad 10.000 podréznych.
LINagle sklepy sa zamykane wczesniej | wszedzie widac policje. Dzigje sie tak pomimo tego, ze wigkszosS¢
rodzin cyganskich jest w tozkach przed 23:00” — mowi Claude Dumas (65 lat), kaptan podrdznych.

194

195







(previous page)

A woman walks across the yard at midnight, when she suddenly sees, in the moonlight, a werewolf that stands
on its huge hind legs and reaches for her with its forelegs. The woman shutters at the sight, and gets cold sweat
all over your body. It is impossible for her to scream even though she tries. Fortunately, she’s strong enough
to run to the house and tell her husband, what she has seen. He gets up right away, taking his gun, and loads
it with gunpowder and two balls made of wax from holy candles. He goes out, shoots the werewolf, which then
lies flat on its stomach. To his astonishment, he sees that the werewolf is not a large animal with a long tall,
but a human being. It is his neighbour who looks at him and says: “Thank you my friend, thank you for your help.”
— Anecdote believed by some to be the inspiration that led to Bernadette Soubirous apparitions.

(poprzednia strona)

O podtnocy kobieta przechodzi przez podworze, gdy nagle w Swietle ksiezyca dostrzega wilkotaka, ktory stoi
na swych poteznych tylnych tapach i siega do niej przednimi. Widzgc to, kobieta staje czujgc zimny pot na catym
jej ciele. Nie moze krzyczec, choc probowata. Na szczescie jest na tyle silna, by pobiec do domu i powiedzie¢

mezowi, co widziata. Ten natychmiast wstaje, bierze strzelbe, taduje jg prochem i dwiema kulami odlanymi z wosku
z poswieconej swiecy. Wychodzi, strzela do wilkotaka, ktory upada na brzuch. Mezczyzna z zaskoczeniem zauwaza,

ze wilkotak to nie olbrzymi zwierz z dtugim ogonem, ale istota ludzka. To jego sasiad, ktéry patrzy na niego i méwi:
LDziekuje ci, moj przyjacielu,dziekuje ci za pomoc”, Niektorzy uwazajg te anegdote za inspiracje, ktéra doprowadzita

do wizji Bernadetty Soubirous.
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Evening procession at the Grotto of Lourdes. Parents do their outmost to have their children blessed by the statue
of the Virgin Mary. The space around the statue can be quite tumultuous during the night procession.
Everyone wants either to touch it or to photograph it.

(nastepna strona)

Wieczorna procesja wokot groty w Lourdes. Rodzice robig, co w ich mocy, by ich dzieci otrzymaty btogostawienstwo
figury Marii Dziewicy. Podczas wieczornej procesji wokét figury moze by¢ ttoczno. Kazdy albo chce jg dotknac,
albo sfotografowac.
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Eric Saint-Germier, 52 years old, sick with cancer, now deceased.

“'m not here anymore. The person you’re looking at is not me anymore. Eric Saint-Germier is gone. It’s as simple
as that. | survive from day to day with a terrible fear of death. And when | succeed in forgetting it, there is always
someone who reminds me of it. | no longer believe that | can be cured. My current medication is the only thing
that enables me to talk and walk. It is over soon. | tell you this because you are a stranger. | have dreamed my life
instead of living it. And I regret it. It’'s the mistake of my life. | am 52 years old, | have no children. | have cancer.
Who am I? What have | done? When I’'m gone? There is no one, nothing. My fire is extinguished with me.
| get a stomach ache just talking about it. I'm a coward... When | was young, | dreamt that | would get old.
But I was sick in my dreams. When | woke up, fortunately | was happy and healthy. Now | dream beautifully
at night, but when | open my eyes, | waking up to the real nightmare. It's ironic isn’t it?”

(interview done in August 2012. Eric died on October 15, 2012).

Juz niezyjacy Eric Saint-Germier, 52 lata, chory na raka.

,Mnie juz tutaj nie ma. Osoba, na ktdra patrzysz juz nie jest mna. Eric Saint-Germier odszeadt. To bardzo proste.
Zyje z dnia na dzierr w okropnym strachu przed $miercig. A kiedy uda mi sie o tym zapomnied, zawsze
znajdzie sie ktos, kto mi o tym przypomni. Juz nie wierze, ze zostane wyleczony. Moj obecny lek jest jedyng rzecza,
ktora pozwala mi mowic i chodzic. To sie wkrotce skoriczy. Mowig ci to, poniewaz jestes obcy. Przemarzytem swoje
Zycie zamiast je przezywacé. Zatuje tego. To mdj zyciowy biad. Mam 52 lata, nie mam dzieci. Mam raka. Kim jestem?
Czego dokonatem? Kiedy odejde? Nie ma nikogo, nic. Moj ogiert gasnie ze mng. Brzuch zaczyna mnie bolec,
gdy o tym mdwie. Jestem tchorzem... Kiedy bytem mtody, snito mi sie, ze sie zestarzatem. Ale bytem chory
w moich snach. Na szczescie, gdy sie przebudzitem, bytem szczesliwy i zdrowy. Teraz, mam przepiekne sny,
ale kiedy otwieram oczy, budze sie w prawdziwym koszmarze. Co za ironia, nieprawdaz?”

(rozmowa przeprowadzona w sierpniu 2012 roku. Eric zmart 15 pazdziernika 2014 r.)
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Lourdes has it all, and at moments it can be difficult to distinguish the commercial aspects of the city of Lourdes

from the sanctuaries. At the wax-museum of Lourdes, there are reenactions of scenes ranging from the hospitals Nearly 200,000 volunteers, young and old, come to Lourdes every year to help the sick.
of the Grotto to the Old Testament. Especially the Italian organisation U.N.L.T.A.L.S.I. is well represented.
W Lourdes jest wszystko. Czasami trudno jest odrézni¢ komercyjng twarz miasta od sanktuarium. W miejscowym Kazdego roku do Lourdes przybywa prawie 200.000 wolontariuszy, mtodszych i starszych, by pomagac¢ chorym.
muzeum figur woskowych odtworzone sg zardwno sceny ze szpitala pod grotg, jak i te ze Starego Testamentu. Najliczniej reprezentowana jest wioska organizacja U.N.I.TA.L.S.I.
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When the church elevates ‘an inexplicable and sudden cure’ to a ‘miracle,’ it resonates throughout the world.
During the first year after Bernadette’s visions, the church proclaims a total of seven miracles. Today, there are some
procedures in place that force all unexplained healings to undergo a comprehensive medical process. A wide range
of experts help to evaluate the medical history of the allegedly ‘cured’ individual. When doctors have given up trying

to find a scientific explanation to the healing, the church decides whether to proclaim it a miracle or not.

Gdy koscidt “nagte i niewyttumaczalne wyzdrowienie” wynosi do rangi “cudu”, odbija sie to echem na catym Swiecie.
W ciggu pierwszego roku po objawieniach Bernadetty koscidt ogtosit w sumie siedem cudow. Wspdtczesnie stosuje
sie procedury, zgodnie z ktorymi wszystkie niewyttumaczalne wyzdrowienia muszg przejs¢ wszechstronne badania
medyczne. Duza grupa lekarzy pomaga przestudiowac historie choroby kazdego ,uzdrowionego®. Gdy lekarzom nie
uda sie znalez¢ naukowego wyjasnienia uzdrowienia, kosciot decyduje, czy uznac to za cud, czy nie.
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Pierro Faure, 62 years old, former French punk rocker.
He’s HIV-positive and went to Lourdes for the first time a few years after his wife Géraldine died of cancer.

“l did not cry when she died. | was happy. | remember her face, that changed while she was dying. She listened
to one of my songs, that | played for her at bedside. It was very quiet. | wanted her to feel my touch and hear
my voice, though she could not talk. | think she came into my life, because one day | asked God to experience
a love story. | needed to be loved by another person. | was desperate. Although it’s against my nature to believe
in God, I cannot get around the fact that my wish has been fulfilled. | have loved and | have been loved.”

Pierro Faure, 62 lata, byty francuski punk-rockowiec. Jest nosicielem wirusa HIV.
Pierwszy raz do Lourdes przyjechat kilka lat po smierci jego zony, Géraldine, ktéra zmarta na raka.

,INie ptakatem gdy umarta. Bytem szczesliwy. Pamigtam, jak zmieniafa sie jej twarz, gdy umierata. Stuchata jednej
Z moich piosenek, ktorg zagratem przy jej t6zku. Byto bardzo cicho. Chciaten, by czuta mdj dotyk i styszata moj glos,
chociaz nie mogta mowic. Mysle, ze ona pojawita sie w moim zyciu, poniewaz ktdregos dnia poprositem Boga
o doswiadczenie mitosci. Potrzebowatem byc¢ kochanym przez drugiego cztowieka. Bytem zrozpaczony. Choc wiara
w Boga jest sprzeczna z mojg naturg, nie potrafie inaczej wyttumaczyc tego, ze moje zyczenie sie spetnito.
Kochatem i bytem kochany”.
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Massimiliano Perasso (b. 1980) | based in Ca-
gliari (Italy) | after studying at La Sapienza Uni-
versity of Rome, decided to dedicate himself to
photography | graduated from Reportage and

Photojournalism at the Scuola Romana di Foto-
grafia e Cinema in Rome (2009) | has exhibited
his photographs in Italy and Germany | focused

mainly in personal and introspective photo
essays.

www.massimilianoperasso.com

P
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http://www.massimilianoperasso.com

To lie down on a mass confusion Trzeba spoczgC na masowym zamecie

on the uncertainties of the others na niepewnosciach innych
is a way to find truce, by znalez¢ droge do porozumienia,
to help the birth of new thoughts. by pomoc narodzic sie nowym myslom.
To not lose the right direction Bez wzgledu na to, co sie dzieje
whatever happens trzymaj sie obranej drogi
is what should be wished to each person we care of... to ourselves. tego nalezy zyczyC kazdej drogiej nam osobie... ham samym.
How many of us are conscious of our own journey? llu z Nnas swiadomie podaza swojg drogg?
We would rather be aware of our dismay Wolelibysmy raczej znac nasze obawy
than set which way to go niz to, ktéredy pojsc
cause sooner or later it will change direction bo to i tak sie kiedys zmieni
it will end without notice. skonczy sie niezauwazenie.
When frenzy increases... Gdy szalenstwo narasta...
it is more difficult to communicate something deep. intense. trudniegj jest gtosiC cos glebokiego. intensywnego.
Losing what once our cardinal points seemed to be, Stracic¢ cos, co kiedys zdawato sie naszg rézg wiatrow,
getting lost amongst the people, zgubic sie wsrod ludzi,
was a starting point. to tylko poczatek.
(longterm project 2012-2014) (projekt dtugoterminowy 2012-2014)
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Anna Liminowicz (b. 1979) | based in Warsaw (Po-
land) | graduate of Law and Administration Faculty
at the University of Warmia and Mazury in Olsztyn,
the WHF Sopot School of Photography, and Press
Photography at the University of Warsaw (2014)
| currently a student of the Polish School of Re-
portage | co-founder of the association of pho-

tojournalists — INPRO | got a honorably mention
at the 2011 Gdansk Press Photo | winner of the
2014 Grand Press Photo | has published in such
magazines as Duzy Format, Zwierciadlo, Tygodnik

Powszechny, and Charaktery.

www.blog.annaliminowicz.pl
www.inproduction.pl
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Maciej Przemyk (b. 1990) | based in Wroclaw (Po-
land) | graduated from Law Faculty at the Jag-
iellonian University in Cracow | autodidact pho-
tographer | primarily deals with documentary
photography | focuses on photo registration of
everyday life | his first photo book — Bromance -
was published in September 2013 (Paper Beats

Rock) | together with Konrad Bryczek, Piotr Bujak,
Piotr Brzozowski, and Tomasz Cichorek, took part

in the collective exhibition Home organized within
the 2014 Krakow Photo Fringe.

www.maciekprzemyk.tumblr.com
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Wiktoria Wojciechowska (b. 1991) | based in War-
saw (Poland) | graduate of the Academy of Fine
Arts in Warsaw | has presented her photos at nu-
merous exhibitions (eg. 2014 Leica Street Photo in
Warsaw, 2013 Photo Diploma Awards Exhibition in
Poznan, Twelve Layers in Reykjavik, Short Flashes
in Beijing, The Pop City in London) and festivals
(La Circulation(s) in France, Photonic Moments
Festival in Slovenia, Voices Off in France, Trans-
photographiques Festival in France) | won the first
award in the 2013 Photo Diploma Awards, sec-
ond award in the 2014 Przetwornia Project | has
participated in artist-in-residence programmes in
China and Iceland | has published in ArchivoZine,
Beijinger, ArtPhotoMag, Gente di Fotografia, GUR
F-Stop Magazine, and All About Photo | uses docu-
mentary and creative narration.

www.wiktoriawojciechowska.com
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Katarzyna Zolich (b. 1983) | based in Bielsko-Biala
(Poland) | graduate of Cultural Studies at the Jag-
iellonian University in Cracow and the Cracow’s
Photo Academy | interested in the power and
symbolic violence issues | uses photography and
text | participated in the Polska.doc programme,
and her project Coordinates became part of the
Unrooted — Wykorzenieni exhibition | laureate of the
Debuts section at TIFF Photography Festival in
Wroclaw (2013) | holder of the scholarship of the
Ministry of Culture and National Heritage (2014)
and Young Artists’ Cooperative (2013).

www.katarzynazolich.com
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DOC! TALKS

MARTA KOTLARSKA

CMARTUSHKA FROMEAST]

MARTA KOTLARSKA

VEL MARTUSHKA FROMEAST

docl

Who is the most famous Polish female photographer in...
India”? Who walked Nanda Devi Raj Jat, the most murder-
ous pilgrimage in the world? Who lived in a small Nepa-
lese village Syafrubesi for 3.5 months to know the local
shamanic rituals”? Who wants to influence social change
with photography? Yes, it's Marta Kotlarska (doc! #19),
more recently known as Martushka Fromeast, a special
guest of our January meeting. You can’t miss it!

January 29, 2015 at 7:00 PM
Wrzenie Swiata (7 Galczynski St., Warsaw Poland)

doc! talks meetings are organised in collaboration with
the Institute of Reportage Foundation. Their aim is to pro-
mote photojournalism and contemporary documentary
photography.

Marta Kotlarska vel Martushka Fromeast (b. 1977) | based
in New Delhi (India) | graduated from the Academy of Fine
Arts in Poznan (Poland) and the Central Saint Martins Col-
lege of Arts and Design in London (UK) | co-founder of the
Click Academy, an art group that uses photography as
a means of social change (2004) | since 2005, has been
working with Romani people in Eastern Europe, visiting
and documenting their settlements as well as running
a community project Romani Click, accounting for the
participatory approach to education of the Roma people |
the project was exhibited in Austrian Parliament in Vienna
and in the 2" Roma Pavilion in Venice International Arts
Biennale | her | Am Not Scared of Night — | Am a Bompo
series was awarded with third place in the 2014 BZ WBK
Press Foto contest in the Daily Life — Stories category.

Kto jest najbardziej znang polska fotografkg w... Indiach?
Kto przeszedt Nanda Dewi Radz Jat, najbardziej mor-
derczg pielgrzymke na swiecie? Kto przez 3,5 miesigca
mieszkat w matej nepalskiej wiosce Syafrubesi, by poznac
lokalne szamanskie rytuaty? Kto chce fotografig wptyngc
na zmiany spoteczne? Tak, to Marta Kotlarska (doc! #19),
ostatnio bardziej znana jako Martushka Fromeast, gosc
naszego styczniowego spotkania. Nie mozesz tego prze-

gapic!

29 stycznia 2015 r. o godz. 19:00
Wrzenie Swiata (ul. Gatczynskiego 7, Warszawa)

Spotkania doc! talks sg organizowane we wspotpracy
z Fundacja Instytut Reportazu. Ich celem jest promowa-
nie fotoreportazu i wspotczesnej fotografii dokumentalne;.

Marta Kotlarska vel Martushka Fromeast (ur. 1977) |
mieszka w New Delhi (Indie) | absolwentka Akademii Sztuk
Pieknych w Poznaniu oraz Central Saint Martins Collage
of Arts and Design w Londynie (Wielka Brytania) | wspot-
zatozycielka Click Academy, grupy artystycznej uzywa-
jacej fotografii jako srodka dla zmian spotecznych (2004
r) | od 2005 roku pracuje z Romami z Europy Wschod-
niej zwiedzajgc i dokumentujac ich osiedla, jak rowniez
prowadzgc projekt spoteczny ,,Romani Click”, cechujgcy
sie partycypacyjnym podejsciem do edukacji Roméw |
projekt ten byt pokazywany w parlamencie austriackim
w Wiedniu oraz w 2. Pawilonie Romskim na Miedzyna-
rodowym Biennale Sztuki w Weneciji | jej fotoreportaz
,Nie boje sie nocy — Jestem Bompo* zajat trzecie miejsce
w kategorii Zycie codzienne — fotoreportaze w konkursie

January 29, 2015 at 7:00 PM

BZ WBK Press Foto 2014.

docl

instytut
reportazu

DOCPHOTOMAGAZ
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&
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CHRIS NIEDENTHAL @ NEY GALLERY&PRINTS

Warsaw’s Ney Gallery&Prints started the new year with
an exhibition of one of the most recognizable Polish pho-
tojournalists — Chris Niedenthal (doc! #6). 7973-79809.
Selected Photographs is a review of Niedenthal’s works
taken between his arrival to Poland and democratic
changes in this part of Europe. We can find there photo-
graphs taken in countries which then were called Polish
People’s Republic, the Union of Soviet Socialist Repub-
lics, Socialist Republic of Romania, Hungarian People’s
Republic, and German Democratic Republic — some of
them have already been erased from the contemporary
maps of Europe.

As a photojournalist working for Western magazines,
Chris Niedenthal reported about political events happen-
ing in the Eastern Bloc. But there is something more than
politics that keeps man alive. As Niedenthal says: ,When
making a selection for the exhibition, | deliberately omitted
the political events and politicians and tried to focus on
scenes of everyday life or portraits of so called ordinary,
anonymous people. Oh, and one dog...”

Chris Niedenthal
1973-1989. SELECTED PHOTOGRAPHS

Ney Gallery&Prints (7 Spokojna 2 St., Warsaw, Poland).
The exhibition is open to the public until February 10,
2015.

<J

Nowy rok warszawska galeria Ney rozpoczeta wystawg
Chrisa Niedenthala (doc! #6), jednego z najbardziej roz-
poznawalnych polskich fotoreporterow. ,1973-1989.
Wybrane Fotografie” to przeglad prac Niedenthala zro-
bionych pomiedzy jego przyjazdem do Polski a demokra-
tycznymi przemianami w tej czesci Europy. Znajdziemy
tu zdjecia zrobione w krajach, ktére wtedy nazywaty sie
Polska Rzeczpospolita Ludowa, Zwigzek Socjalistycz-
nych Republik Radzieckich, Rumuniska Republika Ludo-
wa, Wegierska Republika Ludowa oraz Niemiecka Repu-
blika Demokratyczna — czesci z nich na prozno szukac
na wspotczesnych mapach Europy.

Jako fotoreporter pracujgcy dla zachodnich magazynow,
Chris Niedenthal relacjonowat wydarzenia polityczne
dziejgce sie w bloku wschodnim. Ale nie samg polityka
cztowiek zyje. Jak mowi Niedenthal: ,Dokonujgc wybo-
ru na potrzeby wystawy, celowo pomingtem wydarzenia
polityczne i politykow, Staratem sie ograniczy¢ do scen
z codziennego zycia, ewentualnie do portretow tzw. nor-
malnych, anonimowych ludzi. No i jednego psa...”

Chris Niedenthal
,1973-1989. WYBRANE FOTOGRAFIE”

Ney Gallery&Prints (ul. Spokojna 7/2, Warszawa). Wy-
stawa jest otwarta dla zwiedzajacych do 10 lutego
2015r.
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Swimming-pool near Wroclaw (Poland). 1982.

Kapielisko pod Wroctawiem (Polska). 1982 .
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Galeria 5

ARKADIUSZ GOLA @ 5 GALLERY

The title of this exhibition refers to the title of one of the
most famous paintings by Giorgio de Chirico — Mystery
and Melancholy of a Street. The Girl with a Hoop. Atmos-
phere of the painting, subcutaneous anxiety, melancholy,
loneliness are also visible in photographs by Arkadiusz
Gola, who in contrast to the Greek artist painting met-
aphysical and dreamy landscapes, catches close to his
heart Silesia.

»While walking with a camera, | always look for the people
| could talk about,” — says Arkadiusz Gola. —,/ rarely press
the shutter when | can’t see a person in the frame. Same
traces of human presence are often not enough for me.
| enjoy meeting new people, talking to them, and then
going back to the same places and seeing how they’ve
changed. | mostly shoot with wide-angle lens, so [ try to
get so close to my characters that the viewer could feel
I was really one of them at that particular moment.”

Arkadiusz Gola
THE GIRL WITH A CARPET

5 Gallery (CKK, 2 Silesian Parliament Sq., Katowice,
Poland). The exhibition is open to the public until Feb-
ruary 22, 2015.

!

Tytut wystawy nawigzuje do tytutu jednego z najstynnigj-
szych obrazéw Giorgia de Chirico , Tajemnica i melan-
cholia ulicy. Dziewczynka z kotkiem”. Atmosfera obrazu,
podskorny niepokoj, melancholia, samotnos¢ widoczna
jest rowniez w fotografiach Arkadiusza Goli, ktory w od-
roznieniu do greckiego artysty malujgcego metafizyczne,
senne krajobrazy, utrwala bliski sercu Slask.

,Chodzgc z aparatem zawsze szukam ludzi, o ktorych
maogtbym opowiedzie¢” — mowi Arkadiusz Gola. — ,,Rzad-
ko naciskam spust migawki, kiedy w kadrze nie widze po-
staci. Same Slady bytnosci cztowieka to czesto dla mnie
za mato. Lubie poznawac nowe osoby, rozmawiac z nimi,
a pozZniej wracac w te same migjsca i obserwowac jak sie
zmienity. Przewaznie fotografuje szerokokgtnym obiekty-
wem, probuje tak zblizy¢ sie do moich bohaterdw, zeby
widz miat poczucie, ze w tym momencie naprawde bytem
jednym z nich*.

Arkadiusz Gola
,DZIEWCZYNA Z DYWANEM”

Galeria 5 (CKK, PI. Sejmu Slaskiego 2, Katowice).
Wystawa jest otwarta dla zwiedzajgcych do 22 lutego
2015 roku.
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© Arkadiusz Gola



» 01.02

» 06.02

» 13.02

» 13.02

» 15.02

» 28.09
27.01-07.02
30.01 -01.03
10.02 - 21.02
10.02 - 21.02
20.02 - 31.05
24.02 -07.03
11.03 - 29.03
24.04 - 25.04

EXHIBITIONS |

WYSTAWY

CURRENT EXHIBITIONS | TRWAJACE WYSTAWY

Raffles Hotel, Singapore (Singapore)

Brown Institute for Media Innovation, New York
City (NY, USA)

Kuk e.V., Monschau (Germany)

Centre of Contemporary Art, Torun (Poland)

La Fundacion Chirivella Soriano, Valencia (Spain)

The Old Port, Montreal (Canada)

Hotel Raffles, Singapur (Singapur)

Brown Institute for Media Innovation, Nowy Jork

(Nowy Jork, USA)
Centrum Kultury i Sztuki, Monschau (Niemcy)

Centrum Sztuki Wspolczesnej, Torun (Polska)

Fundacja Chirivella Soriano, Walencja (Hiszpania)

Stary Port, Montreal (Kanada)

COMING EXHIBITIONS | NAJBLIZSZE WYSTAWY

Caixa Cultural, Fortaleza (Brazil)
lkonenmuseum, Kampen (the Netherlands)
The One School, Goa (India)

Pasing Arcaden, Munich (Germany)

Humanity House, Den Haag (the Netherlands)
Regensburg Arcaden, Regensburg (Niemcy)
Rathaushalle, Kitzingen (Niemcy)

2015 World Press Photo Awards Days
@ Compagnietheater, Amsterdam
(the Netherlands)

Caixa Cultural, Fortaleza (Brazylia)
Muzeum |kon, Kampen (Holandia)

The One School, Goa (Indie)

Pasing Arcaden, Monachium (Niemcy)
Humanity House, Haga (Holandia)

Arkady Ratyzbonskie, Ratyzbona (Niemcy)
Ratusz, Kitzingen (Niemcy)

Dni Rozdania Nagrod World Press Photo 2015
@ Teatr Compagnie, Amsterdam (Holandia)
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Daily Life — Stories — 15t Prize
Fred Ramos, El Salvador, El Faro
Date found: February 1, 2013. Time 3:45 PM. Location: a sugar plantation in Apopa, San Salvador
(El Salvador). Sex: Female. Age: Between 17 and 18 years old. Time of disappearance: not available.
The Norther Triangle of Central America (Honduras, Guatemala and El Salvador) is one of the most violent
regions in the world. In many cases, clothes that are found become the only means to identify victims.
San Salvador (El Salvador), August 10, 2013

Zycie codzienne - Fotoreportaze - 1. miejsce
Fred Ramos, Salwador, ,,El Faro“
Data odnalezienia: 1 lutego 2013 r. Godzina: 15:45. Lokalizacja: plantacja cukru w Apopa,

San Salwador (Salwador). Pte¢: kobieta. Wiek: okoto 17-18 lat. Godzina zaginiecia: brak informadciji.
Tréjkat Potnocny Ameryki Srodkowej (Honduras, Gwatemala i Salwador) jest jednym z najbrutalniejszych
regiondw na swiecie. W wielu przypadkach odnalezione ubrania sg jedynym srodkiem by zidentyfikowac ofiary.
San Salvador (Salwador), 10 sierpnia 2013 .
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DEBUTS

DEBUTS takes a broad look at contemporary Polish pho-
tography. The featured portfolios indicate that Polish pho-
tography is not a blind imitation of foreign trends or topics
that dominate international photo competitions. Young
Polish photographers mainly talk about the world directly
surrounding them. They do not mind taking on difficult
subjects, and present them frankly, with no discomfort.
Among them dominate man inscribed in particular space,
his relation with it as well as with the group he functions in.
More and more often they are interested in junctions be-
tween the natural environment and the man-made world.
They document them neutrally, with no assessment.

The book presents each newcomer on four pages con-
taining 4 photographs. To avoid any categorisation, they
are introduced in alphabetical order. Next to photos, indi-
vidual presentations also contain brief information about
the author of the portfolio.

DEBUTS

Introduction: Katarzyna Zebrowska and Grzegorz
Kosmala. Cover: hard. Dimensions: 165x225 mm.
Number of pages: 156. Number of photographs: 144
(colour and B&W). Language version: English. Pub-
lisher: BLOW UP PRESS. Price: EUR 25 (plus delivery).
Order now: debuts@docphotomagazine.com

www.docphotomagazine.com

<

DEBUTS to szerokie spojrzenie na wspotczesng polskag
fotografie. Portfolia wskazujg, ze polska fotografia nie
powiela maniery artystycznej czy tematow, ktére domi-
nuja na miedzynarodowych konkursach fotograficznych.
Polscy mtodzi fotografowie opowiadajg gtownie o bezpo-
Srednio otaczajgcym ich Swiecie. Nie boja sie podejmo-
wac trudnych tematow, o ktérych mowig szczerze i bez
sztucznego skrepowania. Wsrod nich dominuje cztowiek
wpisany w dang przestrzen, jego relacje z nig, jak rowniez
Z grupg, w ramach ktorej funkcjonuje. Coraz czesciej au-
torow fascynuje styk srodowiska naturalnego ze Swiatem
bedacym dzietem cztowieka. Dokumentujg je neutralnie,
nie poddajgc ocenie.

Kazdemu debiutantowi poswiecono w ksigzce cztery stro-
ny i tyle samo zdjeé. Zeby unikna¢ jakiegokolwiek katego-
ryzowania, sg oni przedstawieni w kolejnosci alfabetycz-
nej. Poszczegdlne prezentacje, poza zdjeciami, zawierajg
takze krotkg informacje o autorze danego portfolio.

»~DEBUTS”

Wstep: Katarzyna Zebrowska i Grzegorz Kosmala.
Oprawa: twarda. Wymiary: 165x225 mm. Liczba stron:
156. Liczba zdjec: 144 (kolorowe i czarno-biate). Wer-
sja jezykowa: angielska. Wydawca: BLOW UP PRESS.
Cena: 99 ztotych (plus optata pocztowa). Zaméw teraz:
debuts@docphotomagazine.com

www.docphotomagazine.com

PATRON
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RYSZARD HOROWITZ
THE INCREDIBLE LIFE. APHOTOCOMPOSER’S MEMORIES
ZYCIE NIEBYWALE. WSPOMNIENIA FOTOKOMPOZYTORA

In his unusually open autobiography, Ryszard Horowitz,
one of the pioneers of modern advertising photography,
tells about the chance and destiny, a hard way to the suc-
cess and power of great love. He reveals the background
of the ruthless show-business, tells on his friendship
with Roman Polanski, meetings with Mick Jagger, Andy
Warhol, David Brubeck, and Richard Avedon. Not only
does he portray the times, but reveals the secrets of his
photographic technique as well.

The story deliberately isn’t told chronologically. Together
with the author, we get to know another part of the puz-
zle: postwar Cracow, New York filled with jazz, the hell
of the Nazi ghetto and concentration camps. The book
is richly embellished with private photographs of Ryszard
Horowitz and his best works as well.

Ryszard Horowitz
THE INCREDIBLE LIFE.
A PHOTOCOMPOSER MEMORIES

Cover: hard. Dimensions: 163x235 mm. Number of
pages: 400. Language version: Polish. Publisher:
Znak. Price: PLN 69.90 (plus delivery). ISBN: 978-83-
240-3183-2.

www.znak.com.pl

Ryszard Horowitz, jeden z pionierow wspotczesngj fo-
tografii reklamowej, w niezwykle szczerej autobiografii
opowiada o przypadku i przeznaczeniu, o trudnej drodze
do sukcesu i sile wielkiej mitosci. Odkrywa przed nami
kulisy bezwzglednego $Swiata show-businessu, mowi
0 wieloletniej przyjazni z Romanem Polanskim, o spotka-
niach z Mickiem Jaggerem, Andym Warholem, Davidem
Brubeckiem czy Richardem Avedonem. Nie tylko kresli
barwny portret epoki, odstania tez tajemnice swojego
warsztatu fotograficznego.

Opowies¢ celowo nie jest prowadzona chronologicznie.
Razem z autorem poznajemy kolejne czesci ukfadan-
ki: powojenny Krakow, przepetniony jazzem Nowy Jork,
piekto nazistowskiego getta i obozow koncentracyjnych.
Catosc¢ jest bogato okraszona prywatnymi zdjeciami Ry-
szarda Horowitza, jak rowniez jego najlepszymi pracami.

Ryszard Horowitz
+ZYCIE NIEBYWALE.
WSPOMNIENIA FOTOKOMPOZYTORA”

Oprawa: twarda. Wymiary: 163x235 mm. llo$¢ stron:
400. Wersja jezykowa: polska. Wydawca: Znak.
Cena: 69,90 ziotych (plus dostawa). ISBN: 978-83-
240-3183-2.

www.znak.com.pl
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Cover.
Working on Park Avenue. 1986. | Park Avenue. 1986.
Courtesy of R. Horowitz.

Oktadka.
Przy pracy nad ,Park Avenue”, 1986 r. | ,Park Avenue”, 1986 r.
Dzieki uprzejmosci R. Horowitza.
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LARRY TOWELL | AFGHANISTAN

For thirty years, Afghanistan has known war only. Larry
Towell of Magnum agency presents a moving and in-
depth look at the country, whose citizens and landscapes
are affected by conflict on a daily basis. The limited-edi-
tion book Afghanistan presents a facsimile of the pho-
tographer’s original artist maquette, completed with his
hand-written notes and stories, items he collected in the
field, and over 350 images, including powerful collages
made by the photographer.

This work was shot between 2008 and 2011, offering
a tour de force examination of survival, exile, loss, and
recuperation. Here is the war seen from a variety of per-
spectives — from military camps to domestic interiors
—and depicting U.S. and British soldiers, landmine victims,
ordinary Afghan citizens, cityscapes, recreation, addic-
tion, and weaponry, as well as a rare series of Taliban por-
traits. A true art object, this book conveys the complexity
of the conflict, which has roots that go deep into histori-
cal and tribal grievances. It offers an important historical
document on present-day Afghanistan seen through its
social, political, and environmental landscapes.

Larry Towell (b. 1953) studied visual arts at York Uni-
versity in Toronto. His work focuses on issues of un-
rest, identity, and “landlessness,” and includes extensive
coverage of social, political, and military conflict in Cen-
tral America, the United States, Mexico, Palestine, and
now Afghanistan. He became a full member of Magnum
Photos in 1993. His books include El Salvador (1989),
Then Palestine (1998), The Mennonites (2000), In the
Wake of Katrina (2006), and The World From My Front
Porch (2008).

Larry Towell
AFGHANISTAN

Signed limited edition of 1,000 copies. Cover:
hardcover with jacket. Dimensions: 279x381 mm.
Number of pages: 192. Number of photographs:
350 (colour and B&W). Language version: English.
Publisher: Aperture. Price: USD 150 (plus delivery).
ISBN: 978-1-59711-266-6.

www.aperture.org

Od trzydziestu lat Afganistan zna tylko wojne. Larry To-
well z agencji Magnum prezentuje poruszajgce i gtebokie
spojrzenie na kraj, ktérego ludnosc¢ i ziemia sg codzien-
nie nekani konfliktem. Wydana w limitowanym nakfadzie
ksigzka ,,Afganistan” zawiera faksymile oryginatow makiet
artysty, odrecznie spisane notatki i historie, przedmioty,
ktore znalazt po drodze oraz ponad 350 obrazdw, w tym
robigce potezne wrazenie kolaze wykonane przez foto-
grafa.

Materiat do ksigzki powstat w latach 2008-2011 i jest po-
drozg przez sitowe doswiadczenie walki o przezycie, wy-
pedzenia, straty i rekonwalescenciji. Ogladamy tu wojne
widziang z roznych perspektyw — od baz wojskowych po
wnetrza domostw — zdjecia amerykanskich i brytyjskich
zotnierzy, ofiary min lgdowych, zwyktych Afganczykow,
miejskie krajobrazy, rekreacje, uzaleznienie i uzbrojenie,
atakze rzadka serie portretow talibow. To prawdziwe dzie-
to sztuki ukazujgce ztozonosc konfliktu o gtebokich histo-
rycznych korzeniach i plemiennych dramatach. Ksigzka
stanowi wazny dokument historyczny o wspdtczesnym
Afganistanie widzianym przez spoteczne, polityczne i sro-
dowiskowe pryzmaty.

Larry Towell (ur. 1953) studiowat sztuki wizualne na York
University w Toronto. W swojej pracy koncentruje sie na
kwestiach niepokojow, tozsamosci i ,bezrolnosci” i za-
wiera obszerne relacje konfliktow spotecznych, politycz-
nych i militarnych w Ameryce Srodkowej, Stanach Zjed-
noczonych, Meksyku, Palestynie, a teraz w Afganistanie.
W 1993 roku zostat petnoprawnym cztonkiem Magnum
Photos. Jest autorem nastepujgcych pozyciji ksigzkowych:
,El Salvador” (1989 r.), ,Then Palestine” (1998 r.), ,,The
Mennonites” (2000 r.), ,In the Wake of Katrina” (2006 r.)
oraz “The World From My Front Porch”(2008 r.).

Larry Towell
~AFGANISTAN”

Limitowane wydanie 1.000 egzemplarzy z podpi-
sem autora. Oprawa: twarda z obwolutg. Wymiary:
279x381 mm. llos¢ stron: 192. llos¢ zdjeé: 350 (ko-
lorowe i czarno-biate). Wersja jezykowa: angielska.
Wydawca: Aperture. Cena: 150 dolaréw (plus dosta-
wa). ISBN: 978-1-59711-266-6.

www.aperture.org
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Afghanistan by Larry Towell
(Aperture, 2014). © Larry Towell

JAfganistan“ Larry’ego Towella
(Aperture, 2014 r.). © Larry Towell
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ANDEL’S ART BOOK

ANDEL'S ART BOOK is a guide to an extraordinary collec-
tion of contemporary art from the andel’s Hotel Lodz col-
lection. The book contains bios of twenty artists, authors
of almost two hundred works presented in the hotel inte-
riors. Besides the works, one can also find here an inter-
view with Alexander Jurkowitsch (the collection founder),
a text by Marcin Krasny (art critic) exploring possible ways
to read meanings included in the presented projects, an
essay about the hotel architecture by Wojciech Poplawski
(architect), and a foreword by Lucyna Sosnowska (curator
of the collection). The publication is targeted to collectors,
contemporary art lovers, art historians, and anyone inter-
ested in visual culture at its most exciting aspects.

The andel’s Hotel Lodz collection includes works
by such artists as Filip Berendt, Matgorzata Borek,
Buczkowska&Dzienis, Mikotaj Dtugosz, Grzegorz Drozd,
Maurycy Gomulicki, Gregor Eldarb, Magda Hueckel,
Maciej Kurak, Dominik Lejman, Joanna Matecka, Rafat
Milach (doc! #19), Tomasz Partyka, Klaus Richter, lwo
Rutkiewicz, Ula Tarasiewicz, and Mariusz Waras.

ANDEL’S ART BOOK

Introduction: Lucyna Sosnowska. Cover: soft. Dimen-
sions: 165x230 mm. Number of pages: 80. Number
of photographs: 53 (colour and B&W). Language
versions: Polish and English. Publisher: andel’s Ho-
tel Lodz. The book is available at the andel’s Hotel
Lodz (17 Ogrodowa St., Lodz, Poland). ISBN: 978-83-
940242-0-8.

ANDEL'S ART BOOK to przewodnik po niezwyktej ko-
lekcji sztuki wspotczesnegj ze zbiorow andel’s Hotel £6dz.
Ksigzka zawiera biogramy dwudziestu artystow, auto-
row prawie dwustu prac prezentowanych we wnetrzach
hotelu. Poza pracami mozna tu takze znalez¢ wywiad
z Alexandrem Jurkowitschem (fundatorem kolekcji), tekst
autorstwa krytyka sztuki Marcina Krasnego, zgtebiajgcy
mozliwe sposoby odczytania sensow zawartych w pre-
zentowanych realizacjach, opowiesC o architekturze ho-
telu napisang przez jej autora, Wojciecha Poptawskiego,
oraz stowo wstepne Lucyny Sosnowskiej, kuratorki kolek-
cji. Publikacja jest skierowana do kolekcjonerow, mitosni-
kow sztuki wspotczesnegj, historykow sztuki i wszystkich
zainteresowanych kulturg wizualng w jej najbardziej pa-
sjonujgcych przejawach.

W ramach kolekgji andel’s Hotel £6dz znajdujg sie pra-
ce takich artystow jak Filip Berendt, Matgorzata Borek,
Buczkowska&Dzienis, Mikotaj Dtugosz, Grzegorz Drozd,
Maurycy Gomulicki, Gregor Eldarb, Magda Hueckel,
Macie] Kurak, Dominik Lejman, Joanna Matecka, Rafat
Milach (doc! #19), Tomasz Partyka, Klaus Richter, lwo
Rutkiewicz, Ula Tarasiewicz oraz Mariusz \Waras.

+ANDEL'S ART BOOK”

Wstep: Lucyna Sosnowska. Okfadka: migkka. Wymia-
ry: 165x230 mm. llo$¢ stron: 80. llos¢ zdjeé: 53 (koloro-
we i czarno-biate). Wersja jezykowa: polska i angielska.
Wydawca: andel’s Hotel £L6dz. Ksigzka jest dostepna
w andel’s Hotel £6dz (ul. Ogrodowa 17, £6dz). ISBN:
978-83-940242-0-8.
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SUBML

PREPARE

your materials - a maximum of 15 photos
(*.jpg, max. 1000 pixels along the longer side)
and a short (100 words) description

SEND

them to submit@docphotomagazine.com
(write your name in the subject field)

WAIT

for approval - If your submission has been selected
for publication, we will contact you
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